


Love-Sights, AMan imagined, | d
Island, Weree, Made with love, 4
Nowhere, Boxing with myself, O
mit, OYA, Surface, Soc
hero's dichotomy, Risk Takers, F
Flickering Lights, Anna and the |
ATA, Preemptive Listening, A S
Short Stories, The Party, CALL
lin, These Wild Cats, The Best D
Never Told You, Murky Waters,
IS mine, If Everyone Just Leave
Lies | Told Myself, ALICE ON &
My Love, Traces of Rocco, LA
ture to departure, Humans Don’
cidental Gifts, Nowruz, Mother o
Preemptive Listening, Defector:
tier, TRAK, Mrs Buica, In the Sk



id not wake up dead today, Knit’s
1:30, An Hour from the Middle of
n Melting Snow, Seize the Sum-
1al, God Vulture and Human — A
laise Me a Memory, Balkanisco,
—gyptian Doctor, FACES OF AG-
[RANGER QUEST, Basia: Three
OF KAIFU, Goodnight, Mr. Sta-
ay In My Life, | Have
Tanya. Summer. Winter, The sky
, New Berlin, Against the wind,
« OFF, Getting to know you, 88
[IKA, To Esteban, From depar-
t Come With Instructions, Coin-
f Snow Cranes, Dreaming Dogs,
5, A Missed Call, Interior Fron-
v of Nothingness with the Least
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2017-ci ilde tasis edilon DokuBaku
har il Azerbaycan tamasacisina
dinyanin har yerinden ana dilinda

tam va gisametrajh sanadli filmlori
numayis etdiren ilk vo yegana mustaqil
beynalxalq senadli film festivalidir

Established in 2017, DokuBaku is the
first and only independent international
documentary film festival that annually
showcases feature and short
documentaries from all over the world
to Azerbaljani audiences in their native
language
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festival hagqginda background info

8-ci DokuBaku Beynalxalg Senadli Film Festivali 1-7 oktyabr 2024-cd il tarixlerinde
Azerbaycanin paytaxti Baki seharinde kecirilocek. Bu il kecirilocek DokuBaku
tadbiri Azerbaycan Respublikasi Madaniyyat Nazirliyi ve Azaerbaycan Respublikasi
Kino Agentliyinin tesebbusi ilo kecirilon Baku Cinema Breeze Festivall (BCB)
corgivesinde teskil olunacaqdir. Bele bir slamstdar tedbirde bizimle yanasi, 15-ci
Baki Beynalxalq Film Festivali, 7-ci ANIMAFILM Beynalxalg Animasiya Festivall bir
araya galocakdir.

Baku Cinema Breeze Festivalinin magsadi Azarbaycani regionun kino senayesinin
merkazine cevirmak ve rengarang kino madaniyyatinin inkisafini tegvig etmakdir..
Séziigedan tadbir, eyni zamanda kino senayesinde yerli maragh terefler Ggln
dasteklayici bir icmanin tesekkil tapmasina ve beynalxalg terafdaslarla birge
istehsallara nail olmaq Ggiin mumkun vasiteleri tatbiq etmaye koklenib. Hemginin
BCB, Islam 6lkalerinin istehsali olan filmlerin mikafatlandiriimasi, kino mikafatlari,
Animatorlarin motivasiyasi, habele Serq 6lkalerinin kino bazar ile tanishg kimi
paralel tedbirlar de teskil edecak.

Builki DokuBaku festivalinin esas mévzusu “iCosmos” (manim kainatim) adlanir ve
festivalin gqayesini personajlarin hem ani, hem da gecikmis secimlari naticesinds
onlarin agibetine varan nagledici bir tanishq teskil edir. Bu niimune arasdirmasi,
gerarlarimizin  hayatimizin qurulusunu nece formalasdirdigini  vurgulayaraq,
karmanin murekkab tebistine seyahat edir. iCosmos mévzu baximindan daxili ve
zahiri alemlar arasinda darin bagliigi arasdirir. Her bir ferdin batini daxili azadliq va

The 8th edition of DokuBaku International Documentary Film Festival will take place
on October 1-7, 2024 in Baku, Azerbaijan. This year DokuBaku is a part of The Baku
Cinema Breeze Festival (BCB), initiated by the Ministry of Culture of the Republic
of Azerbaijan and Cinema Agency of The Republic of Azerbaijan. This big event
featuring established festivals such as the 15th Baku International Film Festival, the
8th DokuBaku International Film Festival, the 7th ANIMAFILM International Animation
Festival.

The Baku Cinema Breeze Festival aims to elevate Azerbaijan as the central hub for
the film industry in the region, fostering a vibrant cinematic culture. It also seeks to
cultivate a supportive ecosystem for local stakeholders in the film industry and to forge
pathways for collaborative co-productions with international partners. Additionally, it
will offer side events such as the Islamic Countries Cinema Award, the Animators’
Accelerator, and the Orient Countries Cinema Market.

The main topic of this year’s DokuBaku festival is ‘iCosmos’. At the core of this year’s
festival lies a narrative journey that delves into the consequences of choices, both
immediate and delayed, shaping the destinies of characters. This thematic exploration
acts as a captivating lens through which we navigate the intricate fabric of karma,
illustrating how our decisions intricately weave the tapestry of our lives. The theme of
iCosmos explores the profound connection between the inner and outer worlds. Each




harmoniyanin hokm sirduyt 6ziinemexsus bir alemi aks etdirir. Bu mdvzu soxsi
kainatlarimizin (mikrokosmos) daha bdyik kainatla (makrokosmos) ahangini ve
onlarin tehtalstur qarnisighgini vurgulayir. Bele ki, daxili kosmosumuz zaman ve
maekani kegerken qarsilasdigimiz diinya gavrayisimiza tasirsiz 8tismur. Zaman ve
mekanda sayahat ederken, daxili kosmosumuz strafimizdaki dinya tscriibemizi
formalagdirr. DokuBaku festivall Hote (Goethe) Institutu, YARAT Muasir Incesenat
Makani, Azerbaycan Fotograflan Birliyi va Azerbaycan Kinematografcilar Ittifaq
kimi terafdaslarla zangindir.

Bu buraxilisin giindaliyinde teqdim olunan 200-dan ¢ox esar arasindan maharastle
secilmig 72 filmin nimayisi aks olunacaqdir. 36 6lkani tamsil edan bu finalgilarin
filmleri Azarbaycan subtitrleri ile orijinal dilde niimayis olunacaqg.

Osasl 2017-ci ilde qoyulan festival, 6lkemizde dinyanin har yerinden senadli
filmlarin nimayisini teqdim etmak magsadi dasiyan beynalxalq ssviyyali ilk mustaqil
senadli film festivalidir. Festival eyni zamanda kino senayesinds yeni simalar kesf
etmak ve yerli senadli film rejissorlarini desteklomak niyyatindadir. Olkemizdas ilk ve
yegansa festival olan ve her il kecirilon tadbirimiz Azerbaycan tamasagisina dinyanin
har yerinden 6z ana dillerinde muxtslif badii va qisametrajli senadli filmlar taqdim
etmek baximindan unikaldir. Missiyamiz sadsca olaraq, filmlarin sergilenmasi ila
tamamlanmir; DokuBaku ham de madaeni dialoqu inkisaf etdirmak, dinyamizdaki
real problemlera dair debatlarn asanlasdirmaq ve global perspektivlerle Azerbaycan
realliglan arasinda kérpl yaratmagq tgtin mihim bir platforma rolunu oynayir.

individual possesses an inner cosmos, a unique reflection of their own world, where
inner freedom and harmony reside. This theme emphasizes the interconnectedness
of our personal universes (microcosm) with the greater universe (macrocosm),
highlighting that everything is intertwined within our consciousness. As we journey
through time and space, our inner cosmos shapes our experience of the world around
us. Partners of the DokuBaku festival are Goethe Institute, YARAT Contemporary Art
Space, Azerbaijan Union of Photographers, Azerbaijan Union of Filmmakers.

The program of this edition consists of 72 films, selected from more than 200
submissions. The finalists represent 36 countries. Films will be screened in its original
language with Azerbaijani subtitles.

Established in 2017, DokuBaku IDFF is Azerbaijan’s premier documentary film festi-
val, dedicated to showcasing innovative and thought-provoking documentary films
from around the world. The festival also intends to find new names and support local
documentary filmmakers. Uniquely positioned as the first and only festival of its kind
in the country, our annual event curates a diverse selection of feature and short doc-
umentaries from around the globe, presenting them to Azerbaijani audiences in their
native language. Our mission extends beyond mere film exhibition; DokuBaku serves
as a vital platform for fostering cultural dialogue, facilitating discussions on real-world
issues, and bridging the gap between global perspectives and Azerbaijani realities.
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72 movies

36 countries

69 participants
+master classes,
discussions,
debates ,'
performances,
exhibitions T}

+ and beautlful
people



Baboak Abbaszada, Nazira Abzalova, (
wal, Acacio de Almeida, Arnoldas Al
Asli Akdag, Eldar Aslanov, Aleksandr.
Mojtaba Bahadori, Kim Brand, Anna
Bueno, Eugene Buica, Guilhem Caus
rie Carre, Brian M. Cassidy, Erminia C
Arwa Damon, Anirban Dutta, Marusia
kel, Alexey Fedorchenko, Andrea Ga
Gertten, Aylin Gokmen, Martin B. Gulr
Harma, Samar Karam Heinein, Shuvan
Kozera, Elsa Kremser, Hyun Kyung Ki
jamin Schildknecht Kodboel, Kivanc |
L.’helgoualc’h, Andreiana Mihail, Erin v
Mukherjee, Claudia Garcia de Matec
menko, Ayoub Naseri, Vasilii Ovchinni
Pietrak, Siddhesh Pandey, Marina Re
Agasli Sadirli, Irina Savon, Tugrul Sar
upama Srinivasan, Kathrin Seward,

Samsul Islam Shopon, Isabela Tent, V:
silev Seraei Waldrat Antonia Meile }




hristos Adrianopoulos, Rishiraj Agar-
Ibauska, Tal Amiran, Héctor Almeida,
Avilov, Ekiem Barbier, Sevin¢ Baloglu,
Anat Gofman Banai, Paco Gutierrez
se, Olga Chernykh, Luis Cazorla, Ma-
olucci, Yalcin Ciftci, Suzana DinevskKi,
Estrada, Ole Elfenkaemper, Taliya Fin-
'opoulos, Orturan Nacefi Gol, Fredrik
ov, Efim Graboy, Perviz Haesanov, liris
gi Khadka, Binnur Karaevli, Matgorzata
M, Forid Karim, Anna Kekkonen, Ben-
Klrkel, Joanna Krzyzewska, Quentin
lacpherso, Johanna Menschner, Kallol
S, Francesco Manzato, Alina Maksi-
kov, Steve Patry, Levin Peter, Mateusz
sta, Yana Riahi, Justin Clifford Rhody,
kaya, Semih Sagman, Aura Satz, An-
Melanie Shatzky, Tatyana Soboleva,
arun Trikha, Kainat Thebo, Nikolay Va-
Carin Weasio Xun Yuan. Diane Younao
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m kateqoriyalar

categories

©n yaxsl tammetrajli senadli film
©n yaxsl yerli sanadli film

On yaxsi qisametrajli senadli film
Non-Main musabige

DokuKids usaglar haqqinda an
yaxsi sanadli film

© Mother-of Snow-Cranes, Finlaagd,liris ‘Hérmé

o

. y

Best Feature Documentary film
Best Local Documentary film
Best Short Documentary film
Non-Main Competition
DokuKids Best Documentary
film on children




On yaxsi tammetrajli

sonadli film

DokuBaku Beynalxalg Senadli Filmler Festivalinin
(IDFF) 2024-un an yaxsl uzun metrajh senadli

filmi kateqoriyasi mistasna hekaya, innovativ

film c¢akilisi Gsullar ve darin mazmunlu hekayslari
nimayis etdiran gérkamli uzunformali senadli
filmleri geyd edir. Bu kateqoriya global ve yerli
problemleri derinden arasdiran, festivalin insan
hiqugqlar, iglim deyisikliyi ve sosial adalat kimi
muUhdm maovzularn hall etmak 6hdsliyini eks
etdiren senadli filmleri taniyir. Namized olunmus
her bir film tamasacilar arasinda ilham vermak,
maariflondirmek ve dustnilmis mizakirslere
sebab olmaqg magsadi dasiyan unikal perspektiv
toklif edir. MUkafat tamasacilarda rezonans doguran
ve sanadli film janrina menall téhfe veran calbedici
senadli filmler hazirlamaqda ferglenan rejissorlari

mukafatlandirir.

Zshmet olmasa, asagidaki muxtaslif ve tasirli
DokuBaku programina daxil olan rasmi film segimi

ile tanis olun:

Bir qerib axtarisi
Andrea Qatopulos,
Italiya

Sevgi otagi
Suzana Dinevski,
Makedoniya

Zirveni ele kegir
Arva Damon, Binnur
Karaevli, ABS

Sevgi isiglar
Acécio de Almeida, Marie
Carré, Portuqaliya

Agatanin Uzleri
Matgorzata Kozera, Polsa

Knitin adasi

Quentin L’helgoualc’h,
Ekiem Barbier, Guilhem
Causse, Fransa

Xatirlamaq dg¢uin bir sekil
Olga Gernix, Ukrayna

Titreyen isiqlar
Anupama Srinivasan,
Anirban Dutta, Hindistan

Oya
Seving¢ Baloglu, Turkiys

Anna va Misir[i hakim
Taliya Finkel, Israil

Vaklus
Nikolay Vasilev,
Bolgaristan

Qar durnalarinin anasi
liris Harma&, Finlandiya

Oziimle boks
Andreiana Mixail,
Ruminiya

Xoyalperast itler
Elza Kremser, Levin Peter,
Avstriya

Oriyan qar Uzarinda
Mojtaba Bahadori, Belcika

Sosial qinlma
Fredrik Gertten, Isveg

Xoyali sevgi
Marusia Estrada, Meksika

Profilaktik dinleme
Aura Satz, Bdyuk Britaniya

Forariler
Hyun kyung Kim,
Koreya
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Best Feature
Documentary film

The Best Feature Length Documentary category
at the DokuBaku International Documentary
Film Festival (IDFF) 2024 celebrates outstanding
long-form documentary films that showcase
exceptional storytelling, innovative filmmaking
techniques, and profound narratives. This
category recognizes documentaries that delve
deep into global and local issues, reflecting the
festival’s commitment to addressing significant
topics such as human rights, climate change,
and social justice. Each nominated film offers a
unique perspective, aiming to inspire, educate,
and provoke thoughtful discussions among
audiences. The award honors filmmakers who
excel in crafting compelling documentaries

that resonate with viewers and contribute
meaningfully to the documentary genre.

Please explore the official selection of films
included in the diverse and impactful DokuBaku
program below:

A Stranger Quest
Andrea Gatopoulos, Italy

Anna and the Egyptian
Doctor

Taliya Finkel, Israel
The Love Room
Suzana Dinevski,
Macedonia

Vaklush
Nikolay Vasilev, Bulgaria

Mother of Snow Cranes
liris Harma, Finland

Seize the Summit
Arwa Damon, Binnur

Karaevli, US

Boxing with Myself
Love-Lights Andreiana Mihail,
Acécio de Almeida, Romania

Marie Carré, Portugal
Dreaming Dogs

Faces of Agata Elsa Kremser, Levin Peter,

Matgorzata Kozera, Austria
Poland

On Melting Snow
Knit’s Island Mojtaba Bahadori,
Quentin L'helgoualc’h, Belgium

Ekiem Barbier, Guilhem
Causse, France Breaking Social

Fredrik Gertten, Sweden
A Picture to Remember
Olga Chernykh, Ukraine  Phantom Love

Marusia Estrada, Mexico
Flickering Lights
Anupama Srinivasan,

Anirban Dutta, India

Preemptive Listening
Aura Satz, UK

Defectors
Hyun kyung Kim, Korea

Oya
Seving Baloglu, Tirkiye
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On yaxsi
yerli sanadli film

DokuBaku Beynalxalg Senadli Filmler Festivali
2024-cu ilin Yerli Qisa Senadli Film kateqgoriyasi glcli
hekayalar ve tesirli vizuallar vasitesile tamasacilar-da
derin rezonans doguran gérkamli qisametrajli
sonadli filmleri geyd edir. Bu kateqoriya diinyanin
har yerinden kino xadimleri, eleca de Azarbaycan-
dan olan yerli istedadlar G¢tin acigdir ve global

va yerli problemlara dair miuxtslif perspektivleri
isiglandirmag meqgsedi dasiyir. Festivalin iCosmos
mdvzusuna diggat yetirmakla, bu sanadli filmler
global problemlerin aktualligini ve galacayimizin
formalasmasinda ferdi masuliyyatin vacibliyini aks
etdiran iglim dayisikliyi, insan hliquglari ve ekoloji
davamlilig kimi aktual mdévzulara toxunur.

Bu kateqoriya vasitasile DokuBaku IDFF gelacek
nasiller Gglin daha yaxsi diinya yaratmagq tgln
daha bdéyik anlayis ve 6hdaliyi gliclandirarek
izleyicileri runlandirmaga ve calb etmayae calisir.

Tesadlifi hadiyysler Uzun yol

Eldar Aslanov, Ferid Kearim,
Azerbaycan Azerbaycan
Tanrinin xilas oli Novruz

Babak Abbaszada, Orturan Necafi Gal,
Azerbaycan Azerbaycan
Fasiller Kaifunun ¢agirisi
Parviz Hasanov, Agasli Sadirli,
Azerbaycan Azerbaycan

On yaxsi

qisametrajhi sanadli film

DokuBaku Beynalxalg Senadli Filmler Festivalinin
2024-cu ilde an yaxsi qisametrajl senadli film
kateqoriyasi giicli hekaysloer ve tasirli vizuallar
vasitesile tamasacilarda derin rezonans doguran
gorkamli gisametrajli senadli filmleri geyd edir. Bu
kateqoriya diinyanin har yerinden kino xadimleri,
elace do Azerbaycandan olan yerli istedadlar G¢in
aciqdir va global va yerli problemlara dair muxtalif
perspektivleri isiglandirmaq maqgsedi daslyir. Festivalin
iCosmos mdvzusuna diggat yetirmakle, bu senadli
filmlar global problemlerin aktualligini ve gelecayimizin
formalasmasinda ferdi masuliyystin vacibliyini eks

davamlilig kimi aktual mévzulara toxunur.

Bu kateqoriya vasitesile DokuBaku IDFF gelecek
nasiller U¢lin daha yaxsi diinya yaratmaq tcin daha
bdyuk anlayis ve 6hdasliyi gliclendirarek izlayicileri
ruhlandirmaga ve calb etmaye calisir
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Best Local
Documentary film

The Local Short Documentary category at the
DokuBaku International Documentary Film Festival
2024 celebrates outstanding short documentaries
that resonate deeply with audiences through powerful
storytelling and impactful visuals. This category

is open to filmmakers from around the world, as

well as local talents from Azerbaijan, and aims to
highlight diverse perspectives on global and local
issues. With a focus on the festival’s theme of
iCosmos, these documentaries address pressing
topics such as climate change, human rights, and
environmental sustainability, reflecting the urgency
of global challenges and the importance of individual
responsibility in shaping our future.

Through this category, DokuBaku IDFF seeks to
inspire and engage audiences, fostering a greater
understanding and commitment to creating a better
world for future generations.

Coincidental Gifts Long Road
Eldar Aslanov, Farid Karim,
Azerbaijan Azerbaijan
Savior Hand of the Lord Nowruz

Babak Abbaszada, Erturan Najafi Gol,
Azerbaijan Azerbaijan
Seasons Call of Kaifu
Parviz Hasanov, Aghaali Sadirli,
Azerbaijan Azerbaijan
Best Short

Documentary film

The Best Short Documentary category at the
DokuBaku International Documentary Film Festival
2024 celebrates outstanding short documentaries
that resonate deeply with audiences through powerful
storytelling and impactful visuals. This category

is open to filmmakers from around the world, as

well as local talents from Azerbaijan, and aims to
highlight diverse perspectives on global and local
issues. With a focus on the festival’s theme of
iCosmos, these documentaries address pressing
topics such as climate change, human rights, and
environmental sustainability, reflecting the urgency
of global challenges and the importance of individual
responsibility in shaping our future.

Through this category, DokuBaku IDFF seeks to
inspire and engage audiences, fostering a greater
understanding and commitment to creating a better
world for future generations.



Ele o vaxtdan man uguram
Aylin Gokmen, Isvegra

Oyrenma yasi
Suvangi Xadka, Nepal

Sézlaerdan 6tesinde
Kim Brand, Hollandiya

Tanri Lesyeysn va Insan
Qahremanin dixotomiyasi
Risiraj Agarval, Hindistan

Bu gtin 6lii oyanmadim
Erin Makferso, Belgika

10 némrali patok
Anna Anat Gofman
Banai, Israil

Seth
Anna Kekkonen,
Finlandiya

Basia: U qisa hekayaler
Mateus Pietrak, Polsa

Sena he¢ demadiyim
seyler
Xun Yuan, Belcika

04:30
Vasili Ovginnikov, Rusiya

Non-Main
musabige

Geconiz xeyre qalsin,
cenab Stalin

Benjamin Schildknecht
Kodboel, Béylk Britaniya

Ovvalki heyat
Diane Young, Yeni
Zelandiya

Insanlar talimatlarla
dogulmur

Arnoldas Alubauska,
Béyuk Britaniya

Yigincaq
Pako Qutyerr(_az Bueno,
Luis Kasorla, Ispaniya

Heyatimin en yaxsi giini
Semih Sagman, Turkiys

Sas/ar
irina Savon, Ozbakistan

Sevgi ile hazirlanmisdir
Kainat Tebo, Pakistan

Weree
Tal Amiran, Béyuk
Britaniya

DokuBaku Beynalxalg Senadli Filmlar Festivalinin
(IDFF) 2024-da ©sas Olmayan Musabigs kateqoriyasi
senadli film istehsali ictimaiyyatindaki muxtelif ve
calbedici sesleri geyd edir. Bu kateqoriya yenilikgi

ve tesirli senadli filmlar G¢ln platforma taqdim edir
ki, onlar esas misabigads raqabat aparmasalar da,
ohamiyyatli Ustlinliklere malikdirler ve miustesna

hekayaler, unikal perspektivler va badii mikemmalliyi
nimayis etdirirlor. Bu kateqoriyada olan kinorejissorlar
bu ilin mévzusu olan iCosmos ile uygunlasaraq insan
hlquglari, etraf mahit problemlasri, sosial adalet

ve madani irs da daxil olmagla genis mévzulan
arasdirirlar. Bu senadli filmlari nUmayis etdirmakla
DokuBaku IDFF 2024 kritik global problemleri
isiglandirmagq ve tamasagilar arasinda daha darin
anlasma ve malumatlligi gticlendirmak magsadi
dasliyir. Bu kateqoriya kinorejissorlari senadli film
istehsalinin sarhadlarini asmaga, festivalin misbat
deyisikliklers tesir etmak ve bu gliin dinyamizin
Uzlesdiyi aktual gcaginglar hagginda stiurun artirimasi
missiyasina téhfe veran distindiricu va ruhlandiric
asarlar yaratmaga havaslendirir.

15
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Zahmat olmasa, asagidaki miixtalif va tasirli
DokuBaku programina daxil olan rasmi film sec¢imi ilo

tanis olun:

Bulaniq sular
Martin B. Gulnov,
Danimarka

Tanya. Yay. Qis.
Aleksandr Avilov,
Rusiya

Yeni Berlin
Aleksey Fedorcenko,
Rusiya

Balkancisko
Tugrul Sarikaya,
Turkiya

Az ile hegliyin
mudistavisinde

Xristos Adrianopulos,
Yunanistan

Uzaqlara bir saat qalmis
Ole Elfenkaemper, Katrin
Syuard, Almaniya

©ger her kas ¢ixib getse
Karin Weggjé, Nazire
Abzalova, Isveg

Bu vehsi pisikler
Stiv Patri, Kanada

Cshannamin
serhaddinda

Alina Maksimenko,
Polsa

Gdy menimdir
Ayoub Naseri,
Italiya

Risk alanlar
Siddhesh Pandey,
Hindistan

Xeyali adam
Melanie Shatzky, Brayan
M. Cassidy, Kanada

Buika Xanim
Eugene Buica, Ruminiya

Kuleys qarsi 0P
Tatyana Soboleva,
Rusiya

Alice. Kasintilerla
Isabela Tent, Ruminiya

Oziime danigdigim
yalanlar
Efim Qraboy, Serbiya

Mana bir xatire boyut
Varun Trixa, Estoniya

Trak
Kivang Kurkct, Turkiya

Buraxilmis zeng
Fran(;esko Manzato,
Italiya

Daxili serhad
Castin Klifford Rodi, ABS

Varak Keruron: ftmis
ruhlarin analarini
sagaltmaq

Erminia Colucci, Boyuk
Britaniya

Seni tanimaq
Joanna Krzyzewska
(Polsa)

Rokkonun izler_i
Marina Resta, Italiya

88 Sevgilim
Yana Riahi, Israil

Mikrofonun didsmayi
Kallol Mukheriee,
Hindistan

Estebana
Hektor Aimeyda, Kuba

Latika ’C?PQQ
Samsul Islam Sopon,
Banglades

Meanzil
Klaudiya Qarciya de
Mateos, Ispaniya

Gedisden gediso
iohanna Mensner, Samar
Karam Heyneyn, Sergey
Valdrat, Almaniya



DokuKids

DokuBaku BSFF (2024) bdytik fexr hissi ile genc
auditoriyaya hasr olunmus xUsusi bélme olan DokuKIDS
kateqoriyasini teqdim edir. Usaqglar ve yeniyetmalar tclin
nazarda tutulmus maraqgl ve maariflondirici senadli
filmler taqdim olunacagq. DokuKiDS-ds teqdim olunan
filmlerde atraf alemin mihafizasi mévzusundan tutmus
madaeni muxtaliflik kimi genis mdvzulara toxunulur. Bu
mdvzular ganc nasli diinyanin daha melumath ve feal
vatendaslari olmaga ruhlandirir. Yas kateqoriyasina uygun
naql sayssinde DokuKiDS genclerds straf aleme garsi
maraqg, empatiya ve masuliyyat hissinin daha da inkisaf
etmasine kdmek edacak. Gelecek dislincaleri terbiye
etmak U¢lin DokuBaku 2024-da bize qosulun!

Zshmat olmasa, asagida teqdim olunmus DokuBaku
programina daxil olan rangareng ve tesirli filmlarin resmi
siyahisi il tanis olun:

10 némrali petak Ananin Méclizesi
Anna Anat Hofman Asli Akdag, Turkiye
Banay, Israil

Agd dagdin usaqlar
Usaqgsiz Yalcin Giftci,
Antonia Meile, isvecra Turkiye

Flnalgilar 7 oktyabr 2024-cti il tarixinde DokuBaku festivalinin baglanis
glni ve resmi saytda elan olunacaglar.

The finalists will be announced on October 7, 2024 at the closing of
the DokuBaku festival and on the official website.

1) e
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DokuKids

The DokuBaku International Documentary Film Festival
2024 proudly presents the DokuKIDS category,

a special section dedicated to young audiences.

This category features a selection of engaging and
educational documentary films aimed at children and
teenagers. The films in DokuKIDS explore a range of
topics from environmental conservation to cultural
diversity, inspiring the younger generation to become
more aware and active global citizens. Through
captivating storytelling and age-appropriate content,
DokuKIDS aims to foster curiosity, empathy, and a
sense of responsibility towards the world around them.
Join us in nurturing the minds of the future at DokuBaku
IDFF 2024!

Please explore the official selection of films included in
the diverse and impactful DokuBaku program below:

Hive No. 10 Mommy’s Miracle
Anna Anat Gofman Ash Akdag, Turkiye
Banai, Israel

Children of the White
Childfree Mountain
Antonia Meile, Yalgin Giftci,
Switzerland Tarkiye




m _mﬂnsifler
jury

Julianna Ugrin, Pawel

Lozinski, Evgeny Tsimbal,
Sharofat Arabova, Tahir Sliyey,
Tamuna Gurchiani, Dilek Aydin,
Andrei Tanasescu, Ulviyys
Akhundova, Oleg Safaraliyey,
Mara Prohaska Markovic,
Hemid Amin, Nergiz Bagirzade,
Alin Ludu Dumbrava, Seyran
Mahmudoglu
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Mdunsifler
Julianna Ugrin, Macaristan

EFA mikafatina namizad olan prodiser Macaristan ve beynaslxalg bazar Ugtin yaradici senadli filmlerin
yaradilmasinda ixtisaslasan Eclipse Film sirkatinin tesisgisidir. Onun istehsal etdiyi filmler A Woman Captured,
Easy Lessons ve The Next Guardian Sundance, IDFA, Locarno, Hot Docs va Sheffield kimi
festivallarda nimayis etdirilmis, namized gésterilmis ve mikafatlandiriimisdir. Julianna, yiksek
keyfiyyatli sanadli filmlari istehsal etmaya ilham veran gercek hayatin sehrine heyran galmisdir.
2019-cu ilde Cannes’da Producers on the Move programina segilmisdir. EURODOC ve EAVE
meazunu, Macaristan Senadli Filmler Assosiasiyasinin (MADOKE) tesisgisi ve prezidenti,
Avropa Senadli Filmlar Assosiasiyasinin (DAE) tasisgisi ve idare heyatinin sadri ve Avropa Film
Akademiyasinin Gzvidur. Holy Dilemma onun prodtser va rejissor kimi ilk filmidir.

Julianna Ugrin, Hungary

The EFA nominated producer is the founder of Eclipse Film, a company focusing on creative documentaries for
the Hungarian and international market. Films produced by her, like A Woman Captured, Easy Lessons or The
Next Guardian were screened, nominated and awarded at festivals like Sundance, IDFA, Locarno, Hot Docs,
or Sheffield. Julianna is fascinated by the magic of real life that drives her producing high-quality documentary
films. In 2019 she was selected to Producers on the Move in Cannes. A EURODOC and an EAVE graduate,
founder and president of the Hungarian Documentary Association (MADOKE), founder and chair of the board
of the Documentary Association of Europe (DAE) and member of the European Film Academy. Holy Dilemma
was her first film as producer and director.

Pavel Lozinski, Polsa

Polsali rejissor, operator ve senadli filmlerin prodiseri. Lodzdaki film maktebinin rejissorlug
fakultesinin mazunu, ham Lodzdaki Milli Film Maktabinda, ham de Gdyndaki film maktebinda
sonadli film rejissorlugu mévzusunda muhaziraler oxuyur. Beynalxalq festivallarda muikafat
gazanan 20-den c¢ox senadli filmin yaradicisidir. Onun isi, subyektlerinin portretlerini eks
etdiren fargli, emosional cehatdan gticlli hekayaleri ile taninir. Bundan slave, o, 6z filmlarinin
bir coxunda operator kimi fealiyyat gdstermisdir.

Pawel Lozinski, Poland

Polish director, cinematographer, and producer of documentary films. A graduate of the Directing Department
at the Film School in £6dZ, he lectures on documentary film direction at both the National Film School in £6dz
and the Gdynia Film School. He is the creator of over 20 award-winning documentary films recognized at
international festivals. His work is known for its distinctive, emotionally powerful storytelling, featuring intimate
portraits of his subjects. Additionally, he has served as the cinematographer for many of his own films.

Evgeni Tsimbal, Rusiya

Sovet ve Rusiya badii ve senadli film rejissoru, tarixci, ssenarist, redaktor. ilin an yaxsi
gisametrajli filmi “Midafieaci Sedov’a gore “Nika” Milli Kinematografiya Mukafatinin (2002,
2006 ve 2015), Britaniya Kino ve Televiziya Akademiyasinin (BAFTA) laureati. Umumilikde,
Evgeni Tsymbalin filmlari yerli vo beynalxalqg film festivallarinda 50-ys yaxin mikafat aldi. 14
il “Mosfilm”de Andrey Tarkovski, Eldar Ryazanov, Nikita Mixalkov, E.Loteanu, L.Sepitko ile
rejissor assistenti ve ikinci rejissor kimi ¢alisib.

Evgeny Tsymbal, Russia

A Soviet and Russian director of feature and documentary films, historian, screenwriter, and editor. He is a
three-time winner of the National Film Award “Nika” (2002, 2006, and 2015) and received the British Academy
of Film and Television Arts (BAFTA) award for Best Short Film of the Year for Defender Sedov. In total, Evgeny
Tsymbal’s films have won around 50 prizes at domestic and international film festivals. For 14 years, he worked
at Mosfilm as an assistant director and second director, collaborating with Andrei Tarkovsky, Eldar Ryazanov,
Nikita Mikhalkov, E. Lotyanu and L. Shepitko.

Sarofat Arabova, Tacikistan

Sharofat Arabova, Diisenbads yasayan film istehsalgisi ve film tangidgisidir. Tacik ve Merkazi
Asiya kinolarinin mixtelif aspektlerini arasdiran felsefe doktoru derecesine malikdir. 2006-
ci ilde Rus-Tacik (Slavyan) Universitetinden Madaniyyatsiinasliq ixtisasi Uzre bakalavr
diplomunu, 2013-cii ilde Hindistanin Pune seherindaki Film ve Televiziya institutundan Film
Rejissorlugu Uzre magistr diplomunu alib. O, Busan Asiya Film Akademiyasi ve Berlinale
Talents programlarinin mezunudur ve Tacikistan Kinematografcilar ittifagi ve Asiya Kino
Tesviqgi Sebekesinin (NETPAC) Gizvudir. Beynalxalq juri Gzvl olarag Disenbe, Biskek, Moskva,
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Bucheon, Dakke, Kazan, Perm, Kolkata, Bangalore, Toronto, Vesoul, Katmandu, Almati ve Daskandds fealiyyat
go6stermisdir.

Sharofat Arabova, Tajikistan

Sharofat Arabova is a filmmaker and a film critic based in Dushanbe. She holds a Ph.D. and researches
different aspects of Tajik and Central Asian cinema. She graduated in Cultural Studies from Russian-Tajik
(Slavic) University (2006) and in Film Direction from the Film and Television Institute of India in Pune (2013).
She is an alumna of Busan Asian Film Academy, and Berlinale Talents, as well as a member of the Filmmakers’
Union of Tajikistan and the Network for the Promotion of Asian Cinema (NETPAC). She served on international
jury in Dushanbe, Bishkek, Moscow, Bucheon, Dhaka, Kazan, Perm, Kolkata, Bangalore, Toronto, Vesoul,
Kathmandu, Almaty, Tashkent.

Tahir Sliyev, Azarbaycan

Mdukafath prodiser ve rejissor, media mitexassisi, enanavi, regemsal va sosial reklam,
istehsalat, film, reklam ve idman yayim istehsall sahalerinde 20 ilden artiq tecriibeys malik
taninmis diistincae lideridir. Media ve ©ylance sahasinda genis taninan sexsiyyat olaraq yaxsi
global sebekaya malikdir. Avropa Kino Akademiyasinin tzviddr.

Tahir Aliyev, Azerbaijan

Award-winning producer and director, media expert, recognized thought leader with over 20 years of
experience in traditional, digital, and social advertising, production, film, commercials, and sports broadcast
production. Widely recognized personality in the Media & Entertainment industry with an excellent global
network. Member of European Film Academy.

Tamuna Qurgciani, Glrclstan

Tamuna Thilisi Miasir Rags Festivalinin direktoru, film prodlseri va madaniyyaet layihaleri meneceridir. Thilisi
ve Freiburgda Ivrit ve Aram dillerini dyrenmis ve Erlangen ssherinde Yeni Aram dialektleri lizre doktorantura
isini davam etdirmisdir. Aimaniyada madaniyyat idaraciliyi programini basa vurdugdan sonra
Film House Nuremberg-da ¢alismis ve Canubi Qafgaz Senadli Film Festivalini siilh ve insan
hiquglan tgtn teskil etmisdir. 2010-dan 2016-cl ile geder Europe House Thilisi-de Madeniyyet
Programi Meneceri olmusdur. O, The Machine Which Makes Everything Disappear filmini
birgs istehsal etmis ve bu film Sundance-da (2013) Rejissura Mikafatl da daxil olmagla bir
¢ox muikafat gazanmisdir. 2020-ci ilde o, In Treatment filminin gurcl versiyasini hazirladi ve bu
yaxinlarda ‘Love Song.Pastorale’ senadli filmini tamamladi.

Tamuna Gurchiani, Georgia

Tamuna is the Director of the Contemporary Dance Festival in Tbilisi, a film producer, and a cultural project
manager. She studied Hebrew and Aramaic languages in Tbilisi and Freiburg and worked on her PhD in New
Aramaic dialects in Erlangen. After completing a cultural management program in Germany, she worked at
Film House Nuremberg and organized the South Caucasus Documentary Film Festival for Peace and Human
Rights. From 2010 to 2016, she was the Cultural Program Manager at Europe House Thilisi. She co-produced
The Machine Which Makes Everything Disappear, winning multiple awards including the Directing Award at
Sundance (2013). In 2020, she produced the Georgian version of In Treatment and recently completed the
documentary Love Song. Pastorale.

Dilek Aydin, Turkiye

Kinorejissor ve prodiiser Dilek Aydin Bogazici Universitetinde Film Tedgigatlarini bitirmis ve Istanbul Bilgi
Universitetinde Film ve Televiziya lizre magistr deracasi almisdir. Karlsruhe incesanast Universitetinde Media
incesensti lizre tehsil almisdir. Tirkiyaye qayitdigdan sonra esasen istehsalat sahesinde
calismis, eyni zamanda 6z qisa filmlerini inkisaf etdirmisdir. 2017-ci ilde istanbulda Heimatlos
Films istehsal sirkatini tesis etmisdir. Sirkat artig Mimaroglu (2020) adli badii senadli filmi,
Visions du Reel mikafati namizadi; Ghosts (2020) adl badii filmi, Venesiya Tengqidgiler
Haftasinin qalibi; ve Blue ID (2022) adl senadli filmi, IDFA Tamasagi Mikafati galibi olaraq
istehsal etmisdir. Hal-hazirda, biri badii, I'm Here, I’'m Fine ve biri senadli, Between Two Voids
olmagla iki filmi tamamlayir.

Dilek Aydin, Ttrkiye

Filmmaker and producer Dilek Aydin finished Film Studies in Bogazici University and had her master’s degree
in Film and Television at Istanbul Bilgi University. She attended Karlsruhe University of Arts and studied Media
Art. Returning to Turkey, she started working mainly in production, while developing and creating her own
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shorts. In 2017, she founded Istanbul-based Heimatlos Films, a production company that already produced
acclaimed films such as feature documentary Mimaroglu (2020) a Visions du Reel contender; feature fiction
Ghosts (2020) the winner of Venice Critics’ Week, and Blue ID (2022) IDFA Audience Award winner. She is
currently completing two films, one feature fiction, I’'m Here, I'm Fine, and one documentary Between Two
Voids.

Andrei Tanasescu, Kanada

Andrei Tanasescu, Toronto ve Buxarestde fealiyyet gdsteran programgi ve kiratordur, Kino Tadgigatlar
(Toronto Universiteti, Saint Andrews Universiteti) Uzre tshsil almis ve musiqgi ve film tarixinin yeniden
giymatlendiriimasi ile maraqglanir. 2019-cu ilde EUROPALIA ROMANIA sanaet festivalinda Ruminiya kinosunun
genis retrospektivini taqdim eden “Videograms of a Nation” sargisinin kiratoru olmusdur. O,
TIFF Toronto, “Kino Pavasaris” Vilnius IFF, Buxarest Beynalxalg Eksperimental Film Festivali
program komandalarinda calismisdir ve Berlinale Forum ve Buxarestin Amerika Musteqil
Film Festivall ilo emakdasliq etmisdir. Les Films de Cannes a Bucarest festivalinda Works-in-
Progress bélmasini idare edir, Bildrausch - Filmfest Basel ve One World Romania festivalinda
programgci olaraq faaliyyat gosterir ve Giornate degli Autori (Venice Days) se¢gma komitasinin
Uzvuddar.

Andrei Tanasescu, Canada

Andrei is a programmer and curator based in Toronto and Bucharest with a background in Cinema Studies
(University of Toronto, University of Saint Andrews) and an ongoing interest for the historical re-evaluation
of music and film. In 2019 he curated “Videograms of a Nation,” an expansive retrospective of Romanian
cinema for the arts festival biennial EUROPALIA ROMANIA. He has worked on the programming teams of TIFF
Toronto, “Kino Pavasaris” Vilnius IFF, Bucharest International Experimental Film Festival, and has collaborated
with the Berlinale Forum and Bucharest’s American Independent Film Festival. He runs the Works-in-Progress
section of Les Films de Cannes a Bucarest, is a programmer for Bildrausch — Filmfest Basel and One World
Romania, and a member of the selection committee of Giornate degli Autori (Venice Days).

Ulviyye Axundova, Azarbaycan

Ulviyye Axundova yazigl, sair ve terciimacidir. Paris | Sorbonne Universitetinde Beynalxalq Miinasibatler tizre
magistr deraecesi almis ve Rustam ibrahimbayov tersfinden tesis edilen Baki Beynalxalq Film
Maktabinda ssenari yazmag dyrenmisdir. Onun ilk qisa hekaye ve poeziya toplusu Breathe
2016-c1 ilde ¢cap olunmus, ikinci toplusu Bare Truth ise 2020-ci ilde Baki Kitab Merkszinda
teqdim edilmis ve daha sonra Budapest ve Pragada teqdim olunmusdur. Ulviyye hemginin
Fransiz muallif Banine tarefindan yazilmis Jours Caucasiens va Jours Parisiens romanlarini
rus dilins terciime etmisdir. YARAT-da 12 il miiddatinds ictimai Programlar Departamentinin
rohbari olmus ve son ddvrlarde 6z tedbir agentliyi ColibriArts-1 tasis etmisdir.

Ulviya Akhundova, Azerbaijan

Ulviya Akhundova is a writer, poet, and translator. She holds an M.A. in International Relations from Sorbonne
University, Paris |, and studied scriptwriting at the Baku International Film School, founded by Rustam
Ibrahimbayov. Her first collection of short stories and poetry, Breathe, was published in 2016, followed by her
second collection, Bare Truth, in 2020, which was presented at the Baku Book Centre, and later in Budapest
and Prague. Ulviya also translated the novels Jours Caucasiens and Jours Parisiens, written by Banine, the
French author of Azerbaijani descent, into Russian. She served as the Head of the Public Programs Department
at YARAT for 12 years and has recently launched her own event agency, ColibriArts.

Oleq Seaferaliyev, Azarbaycan

Rejissor, yazi¢i ve prodiser. Azarbaycan Dévlet Pedaqoji Universitetini bitirib, sonra Moskvada
VGIK-ds tehsil alib. O, Mosfilmde Canli Yayim (1989) filminin rejissoru olub ve 1996-2006-ci
illerde Avrasiya-Film-in bas direktoru vezifesinde calisib. 2006-ci ilde Berlin Film Festivalinda
premyerasi olan “©lvida, cenub sehari” filminin rejissoru olub. 2019-cu ilden Azarbaycan
Kinematografcilar ittifaqinin katibi ve Kino Mektsbinin direktorudur. ®lvida, Canub Sshari bir
neca milli film mukafati gazanib.

Oleg Safaraliyev, Azerbaijan

Director, writer, and producer. He graduated from the Azerbaijan State Pedagogical University and later
studied at VGIK in Moscow. He directed Live Broadcast(1989) at Mosfilm and served as general director of
Eurasia-Film from 1996 to 2006. In 2006, he directed Farewell, Southern City, which premiered at the Berlin
Film Festival. Since 2019, he has been secretary of the Union of Cinematographers of Azerbaijan and director
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of the Film School. Slvida, Cenub Sehari won several national film awards.
Mara Prohaska Markovic, Serbiya

Mara Prohaska Markovic Serbiyanin Belgrad seherinden olan senst tarixgisi, kurator ve prodiserdir.
20 ilden artig bir tecriibays malikdir ve medeniyyst ve audiovizual senaye sahelerinde genis sakilde
fealiyyat gdstarmisdir. Onun muitaxassisliyi Serbiyada ve beynslxalg migyasda bir cox madani tedbirlerin,
festivallarin, sergilerin, incesensat rezidensiyalarinin ve seneat eserlerinin istehsalini ve
kiratorlugunu ehate edir. 2009-cu ilden Beldocs Beynaelxalg Senadli Film Festivalinin
toskilati komandasinin bir hissesidir ve 2020-ci ilden Festival Direktoru vezifesini
tutmusdur. Bu rolda hemginin XR Sergisi: immersiv Realliqin kiiratorlugunu hayata kegirir.
0, Beynalxalq incesenst Tengidgileri Assosiasiyasinin (AICA), Serbiya incesenat ve Tatbiqi
incesenst Assosiasiyasinin ve Avropa Senadli Filmler Assosiasiyasinin tizviidiir ve Erich
Pommer institutunun Audiovisual Women 2023 gadin liderlik programinin mezunudur.

Mara Prohaska Markovi¢, Serbia

Mara Prohaska Markovi¢ is an art historian, curator, and producer based in Belgrade, Serbia. With over
20 years of experience in the public, civil, and private sectors, she has worked extensively in the fields of
culture and the audio-visual industry. Her expertise includes producing and curating numerous cultural
events, festivals, exhibitions, art residencies, and artworks both in Serbia and internationally. Since 2009,
she has been a part of the organizational team of the Beldocs International Documentary Film Festival, where
she has held the position of Festival Director since 2020. In this role, she also curates the XR Exhibition:
Immersive Reality. She is a member of the International Association of Art Critics (AICA), the Association of
Fine and Applied Art of Serbia, and the Documentary Association of Europe, and an alumna of the female
leadership programme Audiovisual Women 2023 by the Erich Pommer Institute.

Hamid Amin, Azarbaycan

Hamid 13 yasinda qisa mistaqil filmler yaratmaga baslamisdir. 2007-ci ilde Baku Beynalxalq Usaq Film
Festivalinda istirak etmisdir. 2011-ci ilde video senati sahesinda “DIAZEPAM” adli grup sergisinde Ug¢ isi
niimayis olunmusdur. Hamid 2014-cii ilde Azerbaycan Déviet Madeniyyst ve incesenst
Universitetini bitirmis ve lksir (Elixir) adli tammetrajli musteqil komediyasi ile taninmigdir.
Onun Prophylaxis (2015) qisa filmi 2016-ci ilde Seul Beynalxalg Ekstrem Qisa Sakil ve
Film Festivalinda (SESIFF) namized gdsterilmisdir. Son dévrlerde Hocus Pocus (2018) adl
tammetrajli badii filmi YouTube-da xususi nimayis edilmisdir ve halelik basga yerlerde
nimayis olunmamigdir. Son illerde o, feal sekilde podkastlar ve senadli filmler istehsal edir.
O, hemcinin “Baku Jukebox” internet radio stansiyasinin qurucularindan biri ve tek DJ-dir.

Hamid Amin, Azerbaijan

Hamid began creating short independent films at the age of 13. In 2007, he participated in the inaugural
Baku International Children’s Film Festival. In 2011, his video art was featured in the group exhibition
“DIAZEPAM”, showcasing three of his works. Hamid graduated from the Azerbaijan State University of
Culture and Arts in 2014, with his full-length independent comedy Iksir (Elixir). His short film Prophylaxis
(2015) was nominated at the 2016 Seoul International Extreme-Short Image & Film Festival (SESIFF). His
most recent full-length fiction film, Hocus Pocus (2018), premiered exclusively on YouTube and has not
yet been screened elsewhere. In recent years, he has been actively producing podcasts and documentary
films. He is also one of the founders and the sole DJ of the internet radio station “Baku Jukebox.”

Nergiz Bagirzads, Azarbaycan

Ssenarist, yazicl ve yaradici prodiiser. Qarb-Kaspian Universitetinde Hiiquq ve Igtisadiyyat
Uzre bakalavr deracesi almig, eyni zamanda VGIK ve Rusiyanin Media Senayesi
Akademiyasindan ssenaristlik diplomlar elde etmisdir. Onun deblt hekaya kitabl The Day
After Tomorrow 2010-cu ilde Azerbaycanin Milli Kitab Mukafatina namized gdéstarilmis,
eyni il Prezidentin Genc Azarbaycan Yazigilar lg¢ln Teqaldinli gazanmisdir. Nargizin
Face Book. Post Scriptum pyesi Latviya ve Ukraynada sshnalaesdiriimisdir. Ssenarist
kimi Azerbaycan ve Rusiya filmlari ve TV seriallar G¢lin yazmisdir, bunlara Baku, | Love
You ve Time Train daxildir. Onun ssenarisi Farah 2024 Dubai Beynalxalqg CINEVERSE
Ssenari Mukafatlarinda finalgi olmus ve 2023-cU ilde AB$-daki Inroads Ssenaristlik Tegatidiinds yari finalgi
olmusdur. Onun ssenarileri mikafatlar gazanmis ve beynalxalq film festivallarinda nimayis olunmusdur.
Nargiz hemginin Batumi Beynalxalg Art-house Film Festivali vo Rusiyanin Potensial Film Platformasi jiri
Uzvi olmusdur. 2023-cl ilden Azerbaycanin Beynaelxalg Gancler Film Festivalinin “Salam” programinin
direktoru olaraq fealiyyat gdstarir.
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Nargiz Baghirzade, Azerbaijan

Screenwriter, writer, and creative producer. A graduate of Western-Caspian University in Law and Economics,
she also earned screenwriting degrees from VGIK and the Media Industry Academy in Russia. Her debut
storybook The Day After Tomorrow was shortlisted for Azerbaijan’s National Book Award in 2010, the same
year she received the Presidential Scholarship for Young Azerbaijani Writers. Nargiz’s play Face Book. Post
Scriptum was staged in Latvia and Ukraine. As a screenwriter, she has written for both Azerbaijani and Russian
films and TV series, including Baku, | Love You and Time Train. Her screenplay Farah was a finalist at the 2024
Dubai International CINEVERSE Screenplay Awards and a quarterfinalist in the 2023 Inroads Screenwriting
Fellowship in the USA. Her scripts have won grants and been featured in international film festivals, earning
several awards. Nargiz has also served as a jury member at the Batumi International Art-house Film Festival
and Russia’s Potential Film Platform. Since 2023, she has been the Program Director of the International Youth
Film Festival “Salam” in Azerbaijan.

Alin Ludu Dumbrava, Ruminiya

Kino ve pop meadaniyystinde 30 illik tecribays malik Ruminiyall kino tenqidgisi, kurator ve programci. O,
hem de ssenaristdir (“03. ByPass” badii filmi — 2016). 2014-cl ilden beari o, dogma sehari
Brasovdaki Cinematheque-ni idare edir ve Dracula Film Festivali, Love Story ve Doc and Roll
daxil olmagla sehar festivallarinin teskilinde istirak edir. O, 15 il earzinde Kann da daxil olmagla
beynalxalq festivallar isiglandirib, heam 6lke daxilinde, hem de xaricde beynalxalq munsifler
heyetinde fealiyyat goésterib. UCIN (Uniunea Cineastilor), Ruminiya Kinematoqgrafcilar
Gildiyasinin tzvaddr.

Alin Ludu Dumbrava, Romania

A Romanian film critic, curator, and programmer with 30 years of experience in film and pop culture. He is
also a screenwriter (feature film “03.ByPass” — 2016). Since 2014, he has managed the Cinematheque in his
hometown, Brasov, and has been involved in organizing the city’s festivals, including the Dracula Film Festival,
Love Story, and Doc and Roll. He has covered international festivals, including Cannes for 15 years, and
served on international juries both domestically and abroad. He is a member of UCIN (Uniunea Cineastilor),
the Romanian Filmmakers Guild.

Seyran Mahmudoglu, Azerbaycan

Rejissor, prodiiser. Azerbaycan Dévist Medeniyyst ve Iincessnst Universitetini bitirib.
Televiziya sahasinda miuixtalif layihalarin rehbari ve rejissoru kimi ¢alisdigdan sonra mistaqil
foaliyyate baslayaraqg OD Media Production-u tasis edib. Reklam carxlari, badii ve sanadli
filmler rejissorudur. Hal-hazirda “EV” ve “KUR-caylar anasi” senadli filmleri lizerinde iglayir.

Seyran Mahmudoglu, Azerbaijan

A director and producer, he graduated from the Azerbaijan State University of Culture and

Arts. After working as a director on various television projects, he began working independently and founded
OD Media Production. He directs commercials, as well as feature and documentary films. Currently, he is
working on the documentaries EV and Mother of KUR-chaylar.

www.dokubaku.az
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on yaxsi tammetrajli senadli film
best feature documentary

Bir qerib axtarisi,
Italiya, Andrea
Qatopulos

01:30:00

Devid Rumseyin son otuz
ili stini bir zehnin nezerinds,
gizlice 6z seiri adlandirdigi
dunyanin an bdyuk tarixi
xarite kolleksiyalarindan birini toplamaga serf etdiyi, izahi
mumkun olmayan bir axtaris kimi gorunUr. Kegmisinin xayallari
ile qarsilasan bir yol seferinde onu izleyscek ve sonu daha da
yaxinlasacaq.

A Stranger Quest, ltaly, Andrea Gatopoulos
01:30:00

In the eyes of an artificial mind, the last thirty years of David
Rumsey, spent amassing one of the biggest historical maps
collection in the world he secretly calls his poem, seem

like an unexplainable quest. It will follow him on a road trip
confronting with the ghosts of his past and the end inching
closer.

Sevgi otagi,
Makedoniya, Suzana
Dinevski 01:30:00

Filmda Simali
Makedoniyanin an badnam
IDRIZOVO hebsxanasinda
nikah ziyaratlerinin intim .

dUnyasini, eyni zamanda onun ailslera ve onlari shate eden
atraf aleme tesirini arasdiran iki ailenin sosial portreti aks
olunur.

The Love Room, Macedonia, Suzana Dinevski

A social portrait of two families as it looks into the intimate
world of conjugal visits at North Macedonia’s most notorious
prison IDRIZOVO, and the effects it has on family and their
surrounding world.

Zirvani ale kecir,
ABS, Arva Damon,
Binnur Karaevli

4 genc, hamisi muhariba
gacainlari, yeddi zirveden
biri ve Afrikanin an ylksak
zirvesi olan Kilimancaro
dagina dirmasmagq Ugun birlesirler. Onlar miharibenin
usaglara tesirini isiglandirmagq tctin INARA xeyriyye tagkilati
terafinden bir araya gaetirilibb. Dagin hamise bir dersi var

va ¢ox vaxt distindlyUmuz ve ya gozlediyimiz kimi deyil.
Hami zirveye catmayacaq, bazileri yatmis sexsi cinlarle
garsilasmaga macbur olacaglar. Bu, fiziki ve emosional
macara, hayatin rollercoaster ve birlikde dayandigimiz zaman
ortaya cixan imkanlarin hekayssidir.

Seize the Summit, US, Arwa Damon, Binnur
Karaevli

4 young strangers, all war refugees, unite to take on the
challenge of summiting Mt. Kilimanjaro, one of the seven
summits and the highest peak in Africa. They have been
brought together by the charity INARA to shed light on the
impact of war on children. The mountain always has a lesson,
and often not what we think or expect it to be. Not all will
make it to the summit, some will be forced to face dormant

32

personal demons. This is a story of physical and emotional
adventure, the rollercoaster of life, and the possibilities that
emerge when we stand together.

Sevgi isiqlari,
Portugaliya, Acacio de
Almeida, Marie Carre

isiq Adami obrazinin kino
kameralari arxasinda uzun
muddat yasadigi filmler
isiglandirma masinlari,
proyektorlar ve kinokameralar vasitesile abadi olaraqg silinmek
Uzrs olan filmlarin xatirelarini geri gaytarir. Hem kinonun, ham
yaddasin, hem ds hayatin musyyan yerlerini yeniden nazerden
kecirmak bizi aparan ikinci ipdir, emalatxananin makani ile
kosmos maekani arasinda bels bir elagadir. Bu, bizi sirli geyri-
maddi isiga olan sonsuz selagemiz hagginda distnmayas aparir.

Love-Lights, Portugal, Marie Carré, Acacio de
Almeida

The long-time lived behind the fim cameras by the character of
the Man of Light brings back memories of fims through lighting
machinery, projectors and film cameras, about to be put away
for good. Revisiting determining places both of cinema, of
memory and of life is the second thread that leads us, such a
link between the space of the workshop and the space of the
cosmos. This leads us to a reflection on our infinite connection
to the mysterious immaterial light.

Agatanin tzlsri, Polsa, Matgorzata Kozera

Huceyrslere, toxumalara ve simuklers bir anliqg emaele gslen
isti, nemli ve titrayisle maddaden azad ve ebadi olanin arasinda
varligin sirri dayanir. Bu sirrin kesfi ressam Agata di Masternakin
axtariglarinin istigametini gosterir. Bunun muhim bir sebabi

var — Agata tezlikle dleceyini bilendse cemi 16 yasinda idi.
Hemangioma, UzUnln sol yarisinda yerlesen sis — sonradan
AVM arteriovener malformasiyasl kimi tanindi — agzindan,
burnundan ve godzlerinden siddstli ganaxmaya sabsb olan bu
prognoza sebsb oldu. Kritik bir anda, hayat ve 6lum arasinda
tarazlig quran Agata 6zUndan sorusdu — basga bir gin
gorsaydi, ne etmak isterdi? Rassamlig onun instinktiv cavabi
idi. incesenet eksperimental carrahiyys emaliyyatlarn aparan
hekimin casarsti ile beraber onun hayatini xilas etdi ve eyni
zamanda onun heyatina gevrildi. Diagnoz qoyulandan uzun iller
kecib. Agata sifetinde onlarla emaliyyat kegirib. Umidin dayarini
va onu itirmayin acisini bilir. O da bilir ki, sabahi yoxmus kimi
doya-doya yasamaq necadir.

Faces of Agata, Poland, Matgorzata Kozera

In-between what is warm, moist and pulsating, formed for a
moment into cells, tissues and bones, and that which is free
of matter and eternal - lies the mystery of existence. The
exploration of this mystery marks the direction of the artist
Agata di Masternak’s search. There is an important reason for



Kateqoriyalar

this — Agata was only 16 years old when she learned that she
is about to die soon. A hemangioma, a tumor located in the
left half of her face — later recognised as AVM arteriovenerous
malformation — causing severe bleeding from her mouth,
nose and eyes was the reason for this prognosis. At a critical
moment, balancing between life and death, Agata asked
herself — what she would like to do if she lived to see another
day? Painting was her instinctive answer. Art, on par with

the courage of the doctor who undertook the experimental
surgeries, saved her life and at the same time became her
life. Many years have passed since the diagnosis. Agata has
undergone dozens of facial surgeries. She knows the value of
hope and the pain of losing it. She also knows what it’s like to
live a life to the fullest, as if there was no tomorrow.

Knitin adasi, Fransa, Quentin L’helgoualc’h,
Ekiem Barbier, Guilhem Causse

internetde 250 kvadrat kilometrlik bir saha var ki, orada fardler
sag galma fantaziyasini simulyasiya etmak Ucln cemiyystds
toplagirlar. Avatarlar adi altinda film grupu bu yera daxil olur
va “yerlilerle” slage qurur. Bu sirli, apokaliptikden sonraki
kend manzarssi hekayalerin, ideyalarin ve dostluglarin
paylasildigi gorus yeri kimi Uza ¢ixir. Oyuncular realliglarini,
gundalik hayatlarini, sevgi ve dostlug munasibatlerini tze
¢ixarmaq  Ugun yavas-yavas maskalarini yers atirlar. Oyunla
bagli xatirelerini real hayatlarinin hekayaleri ilo gansdiran

bir grup  bizi internet serhadlerinde gazintiye ¢ixaracag.
Oyunun kenarina gedersk, bu yerin htidudlarini axtararaq,
film hayatimizin virtuallasmasinin ilk addimlarini aragdirir ve
dunyamizin gslecayini stibhe altina alr.

Knit’s Island, France, Quentin L’helgoualc’h,
Ekiem Barbier, Guilhem Causse

Somewhere on the Internet, there is a space of 250 square
kilometres in which individuals gather in community to simulate
a survivalist fiction. Under the guise of avatars, a film crew
enters this place and makes contact with the ’locals” This
mysterious, post-apocalyptic rural landscape is revealed as a
meeting place, where stories, ideas and friendships are shared.
Slowly the players drop their masks to reveal their realities, their
daily lives, their relationships of love and friendship. Mixing their
memories of the game with the stories of their real lives, a group
will take us on a walk on the borders of the Internet. By going
to the edge of the game, in search of the limits of this place, the
film explores the first steps of the virtualization of our lives, and
questions the future of our world.

Xatirlamagq (iciin bir
okil, Ukrayna, Olga
ernix

BSslen Ukraynanin sergindeki
senaye sahari Donetskden
olan aile 2014-cti ilde
Rusiyanin Ukraynaya gars!

mUharibasi baslayanda kokindan gopub. 2022-ci ile gader
eyni disman bir daha onlarin yeni evlerinin - indi Kiyevde
olan- gapisini ddymaya basladi ve ailenin yeniden qurmag
Ugun cox galisdigr har seyi bir daha mahv etdi. Strgtine
atilan rejissor (0, hem da filmin hekayagisidir) xatiralerin
kaleydoskopuna dalir ve bu telatimli ddvrlerde 6z sexsi ve
kollektiv ailevi axtarislarnni tesvir edir.

A Picture to Remember, Ukraine, Olga
Chernykh

Originally from Donetsk - an industrial city in eastern Ukraine
— the family was uprooted in 2014 when the Russian war
against Ukraine first commenced. By 2022, the same
enemy once again began knocking on the door of their new
home -which was now in Kyiv- and once again destroyed
everything that the family had worked so hard to rebuild.
Thrown into the limbo of exile, the director (she is also the
narrator of the film) dives into a kaleidoscope of memories
and chronicles both her personal and collective familial
search for something to hold on to amid these turbulent
times.

Titrayan isiqlar, Hindistan, Anupama
Srinivasan, Anirban Dutta

Hindistanin simal-sergindaki tepslerds, Hindistan
materikinden ve asas stiurdan uzagda, Naga icmasinin Tora
adli bir kendi var. lllerdir etinasizlig ve uzun tsyan tarixi o
demekdi ki, sas vetendas seraiti onlarin yoxlugu ile nezere
carpir. Hindistanin masteaqilliyinden 70 il sonra insanlar
elektrik enerjisinin nehayat ki, yolda oldugunu esidirler.
Onlar ehtiyatl olurlar, ctinki kegmisde ¢ox tez-tez meyus
olublar. Kendin nehang gocasl Xamrang subhali gézle baxir.
Onun esl arzusu xalginin suverenliye catmasini gérmakdir.
Pragmatik bir gadin olan Jasmine, elektrikin gelisinds bir
flrsat gorUr. Tora elektrik galirmi? Bu vad edilmis sevinci
getirirmi?

Flickering Lights, India, Anupama Srinivasan,
Anirban Dutta

In the hills of northeast India, far from the Indian mainland
and mainstream consciousness, there is a village of the
Naga community called Tora. Years of neglect coupled with
a long history of insurgency have meant that basic civic
amenities are conspicuous by their absence. Seventy years
after Indian independence, the people hear that electricity is
finally on its way. They are wary as they have been let down
too often in the past. Khamrang, the grand old man of the
village, watches with a skeptical eye. His real dream is to see
his people attain sovereignty. Jasmine, a pragmatic woman,
sees an opportunity in the coming of electricity. Does
electricity arrive in Tora? Does it bring the promised joy?
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Oya, Turkiysa, Seving Baloglu

Kendds ipak sapi yetisdirmak tgtn ipakgilikle masgul

olan yegana gadin Gulbiyys navesi Adaya ipakgilik ve oya
rituallarini nagillar vasitasile dyradir, bir oya kolleksiyagisi ise
sevimli oyalarindan birinin arxasindaki hekayeni kesf etmak
Ugun seyahste cixir. . Hekaye bir zamanlar mazlum gadinlarin
sasi olan, lakin sonradan gadinlarin igtisadi mustaqillik slde
etmasina imkan verarak, glic manbayins ¢evrilon oyalari bize
teqdim edir.

Oya, Turkiye, Seving Baloglu

Gulbiye, the only woman in the village farming silkworms
for the purpose of producing silk thread, teaches her
granddaughter Ada about silkworm farming and the oya
rituals through tales, while an oya collector embarks on

a journey to discover the story behind one of his favorite
oya. The story introduces to us oya’s, which were once the
voice of oppressed women but later became a source of
empowerment by allowing women to achieve economic
independence.

Anna ve Misirli
hakim, Israil, Taliya
Finkel

Bu tesirli film, 6ztnu
nasist terafdari kimi
teqdim edarak, nasist
Berlinde musslman giyafesinds olan yshudi qizi xilas

edan misirli hakim doktor Mohamed Helmy-nin geyri-adi
hekayasindan bahs edir. O, Millatler Arasinda ©dalstli kimi
taninan ilk ve yegans arsbdir, lakin ailesi siyasi sebabler va
gorxu ssebabindsn mukafati gebul etmakden imtina edib.
Helminin gardasi oglu Dr. Kotbi Holokostdan filmde danisan
ilk arabdir. Film, Holokostun tarixi kontekstinds axlagll bir
insanin vicdanina tabe olmagi secdiyi zaman goéturdlyu riskle
mubarize aparir. Eyni zamanda, film misirli Nasirin bu giin
Misirdeki Umumi konsensusun sleyhine gederek ve Israil
Dovlstinden fexri ad gabul edarak gétlrdlyd riski vurgulayir.
Anna ve Misir Hakimi, zamanin, dinin ve siyasstin serhadlarini
asan bir hekays teqdim eden nefes kesen animasiya ile
benzarsiz bir senad-aktivizmdir.

Anna and the Egyptian Doctor, Israel, Taliya
Finkel

This impact film tells the extraordinary story of Dr. Mohamed
Helmy, an Egyptian doctor, who, posing as a Nazi supporter,
rescued a Jewish girl disguised as a Muslim in Nazi Berlin.
He is the first and only Arab to be recognized as Righteous
Among the Nations, but his family refused to accept the
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award due to political reasons and fear. Helmy’s nephew, Dr.
Kotby is the first Arab ever to talk about the holocaust in a fim.
The film grapples with the risk a moral person takes when he
chooses to follow his conscience within the historical context
of the Holocaust. At the same time, the film highlights the risk
that Nasser, the Egyptian, is taking today by going against the
general consensus in Egypt and accepting an honorary title
from the State of Israel. Anna and the Egyptian Doctor is a
unigue Docu-Activism with a breathtaking animation presents
a story that transcends the boundaries of time, religion, and
politics.

Vaklus, Bolgaristan,
Nikolay Vasilev

Bu senadli film
Bolgaristanin an mtammali
sexsiyyatlerinden biri olan
Vaklus Tolevin anadan
olmasinin 100 illiyina, onun
hayat yolu ve ideyalarina hasr olunub. O, tehsil baximindan
ilahiyyatcidir, mUhaziracidir ve dini, falsafi, madeni ve tarixi
movzularda ¢coxsayl cildlerin musllifidir. Kommunist rejiminin
habsxanalarindan, dusergelerinden kegarek onun dgun

azab yoxdur, aksina inkisafdir. Repressiv Dovlet TehlUkasizliyi
organlar terefinden “xalg dismeni” kimi tegib edilen o, serin
moveud olmadigini, eksine inkisaf etmemis yaxsiligin oldugunu
tekid edir. Mazun ilahiyyatgi, o, dinlerin dyratdiyi kimi insanin
gunahkar deyil, tekamUlds tanr oldugu fikrine galir.

Vaklush, Bulgaria, Nikolay Vasilev

This documentary film is dedicated to the 100th anniversary
of the birth and a story about the life path and ideas of one

of the most enigmatic personalities of Bulgaria — Vaklush
Tolev. He is a theologian by education, lecturer and author of
numerous volumes on religious, philosophical, cultural and
historical topics. Having gone through the prisons and camps
of the communist regime, for him suffering does not exist, but
is rather development. Persecuted by the repressive State
Security authorities as an “enemy of the people,” he insists that
evil does not exist, but is rather unevolved good. A graduate
theologian, he comes to the idea that man is not a sinner, as
religions teach, but a god in evolution.

/) /Becaréfhl

Oziimla boks, Ruminiya, Andreiana Mixail

“Ozlimla boks” filmi Avropada eksperimental senatin
gabagcillarindan biri olan rumin vizual ressami ion
Qrigoreskunun (d. 1945) hayat ve yaradiciigindan bahs edir.
Vaxtile lon Qrigoreskunun galeristi olmus Kinorejissorun istirak
Ressamin istiraki ile birlesir. lon Qrigoresku zaman-zaman
kinorejissorla bagl musahidaci ve serhci olur ve belslikle, 6z
hayatl hagginda bu durUst ve kit revayetde feal istirak edir.



Kateqoriyalar

Boxing with Myself, Romania, Andreiana
Mihail

“Boxing with Myself” is a film performance follows the life and
work of the Romanian visual artist lon Grigorescu (b. 1945),
one of the pioneers of experimental art in Europe. Where the
presence of the Fimmaker — who used to be lon Grigorescu’s
gallerist — converges with that of the Artist. From time to time
lon Grigorescu becomes the observer and commentator in
regards to the film director, thus actively participating in this
honest and blunt narration about his own life.

Qar durnalarinin anasi,
Finlandiya, liris Harma

Film insan ve tebist
arasindaki slagani,
hayatin manasini ve
dten esrde Qerb ve Iran
madaniyyatlerinde gadinin rolunu arasdinr. Sujet Ellen
Vuosalonun heyratamiz hayatindan bshs edir. 1931-ci ilde
Kanadada fin mUhacirlerinin ailesinde anadan olan Ellen
Universitetde oxumaq iclin ABS-a kdcmazden avval Ikinci
Dinya MUharibssini Finlandiyada kegirib. Bir iranli ile badbext
eviiliyinden sonra ari (ic usagini gagiraraq irana gacdi ve

Elleni onun arxasinca getmeys mecbur etdi. iranda Ellen “Qar
durnalarin anasi” kimi taninan mashur ornitolog ve muhafizegi
oldu. Bu guin o, oglu ile birlikde Xezar denizinin sahilinde
yasayir ve Yaxin Serqde galan son Sibir garli durnasini belke
da sonuncu dafe gérmaya Umid edir.

Mother of Snow Cranes, Finland, liris Harméa

This film explores the relationship between man and

nature, the meaning of life, and women’s roles in Western
and Iranian cultures over the past century. It follows Ellen
Vuosalo’s remarkable life. Born in Canada in 1931 to Finnish
immigrants, Ellen moved to Finland during the Winter War
and later to the USA for university. After an unhappy marriage
to an Iranian, her husband kidnapped their children and fled
to Iran, prompting Ellen to follow. In Iran, Ellen became a
renowned ornithologist and nature conservationist, known as
the “Mother of Cranes.” Now living by the Caspian Sea with
her son, she hopes to see the last Siberian snow crane of the
Middle East one final time.

Oriyan qar lizerindas,
Belcika, Mojtaba
Bahadori

Har bir manzars planetimizin
xatirasini, zaman ve insan
terefinden yaradilmis siyasi
serhadlerle amansizcasina balinmus xatirsleri eks etdirir. Son
33 il erzinde Sophie Cauvin bu dayisdirimis menzerslerle
masgul olmag, bu parcalanmis xatireleri toplamag ve yeniden
birlesdirmak ve heyratamiz senat yaradiciiginda onlari
abadilesdirmak Ucln seyahat edir.

On Melting Snow, Belgium, Mojtaba Bahadori

Each landscape reflects a memory of our planet,

memories that have been cruelly divided by time and man-
made political borders. For the past 33 years, Sophie Cauvin
has been on a journey to engage with these transformed
landscapes, collecting and reuniting these fragmented
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memories, and immortalising them in her astonishing
art creations.

Xayalporesst itlar,
Avstriya, Elza
Kremser, Levin Peter B

Bir sUrU sahibsiz — yeddi
it ve bir gadin Moskva
soharinin kolgesinds
yasayir. Totalitar hakimiyystdan gizledilen iki ndv yox olmag
arafesinde varligini bolusur. Onlar seherin catladigi vehsi
manzers ile daim narahatgiligla yoldan gixirlar. Heyvan
ndgteyi-nazarinden gakilmis, garsiligh asiliiq ve shlilesdirma
nimunaleri bulaniglasmaga baslayr.

Dreaming Dogs, Austria, Elsa Kremser, Levin
Peter

A pack of strays — seven dogs and one woman, live in the
shadows of the city of Moscow. Hidden from the totalitarian
authorities, two species share their existence on the verge
of disappearance. They are straying in constant restlessness
through a savage landscape where the city is cracking.

Shot from the animal’s point of view, patterns of mutual
dependence and taming begin to blur.

Sosial qiriima, isvec, Fredrik Gertten

BUtln cemiyyatler sosial migavile ideyasina asaslanir. Bize
deyirler ki, cox caligsaq, basgalarina hérmatle yanassaq,
gaydalarla oynasaqg, mukafat alacagdiq. Ancaqg sonra

gayda pozanlar var. Vergi cennatlerindan istifade edanler
ve cemiyyats gaytarimadan gazanc elds edenler. Film
kleptokratiya ve ekstrativizmin global nimunalerine baxir.
Maltada gatle yetirilon aragdirmaci jurnalist. Gilide susuz cay.
insanlar zirveys catanda teskilatlanmaga ve etiraz etmeye
baslayirlar. Onsuz da butin dinyada ictimai Gsyanlarin

on cebhalerinde ddylsanleri géraceyik. Breaking Social
adaletsizliys ve korrupsiyaya galib galmak imkanlarini
arasdinr. Cemiyyatlerimizin tikinti bloklarini yeniden tesavvir
etmak ve har birimizin icinde yasayan Umid toxumlarini
alovlandirmaqg hagginda film. “Depressiyadan ¢ixis yolu.
Pessimizm ve sinizm bizi passiviesdirir; dayisikliyin mimkdn
oldugunu gérmeliyik. icimizdeki usaga, dogru ile yanlisin
axlag kompasi olan usaga qulag asin.”

Breaking Social, Sweden, Fredrik Gertten

All societies are based on the idea of a social contract. We
are told that if we work hard, if we treat others with respect,
if we play by the rules, we will be rewarded. But then there’s
the rule breakers. Those who make use of tax havens

and reap profits without paying back to society. The fim
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looks at global patterns of kleptocracy and extractivism. An
assassinated investigative journalist in Malta. A river without
water in Chile. When people reach a tipping point, they start
to organize and protest. We will see those already fighting at
the frontlines of social uprisings across the world. Breaking
Social explores the possibilities of overcoming injustice and
corruption. A film about reimagining the building blocks of our
societies and igniting seeds of hope that live within each of us.
“A way out of depression. Pessimism and cynicism make us
passive; we need to see that change is possible. Listen to the
child within us, that moral compass of right and wrong.”

Xoyali sevgi,
Meksika, Marusya
Estrada

Evy ve Quiti tecrid
olunmus hayatlarini seyr
ederken bir zamanlar
ortag baglarinin uzun muddetli izlerini agir. Simali Meksikanin
ucgar Sonora daglarinda bir xayal seharinin son iki sakini
olarag, onlarin mévcudlugu atrafdaki kimsesiz manzers ilo
ic-icadir. Onlarin gundalik is rejimi ve garsiligl slagsleri zaman
va insanlar terafinden terk edilmis bir yerin fonunda qurulan
kecmis alagslerine tasirli bir nezer salir.

Phantom Love, Mexico, Marusia Estrada

Evy and Quiti unveil the lingering traces of their once-shared
bond as they navigate their isolated lives. As the last two
inhabitants of a ghost town in the remote Sonora Mountains
of northern Mexico, their existence is intertwined with

the desolate landscape around them. Their daily routines
and interactions offer a poignant glimpse into their past
connection, set against the backdrop of a place abandoned
by time and people.

Fararilar, Koreya, Hyun kyung Kim

Film Koreya Muharibasinin davamli irsini arasdiran Hyun
Kyung Kimin tasirli filmidir. MUnagiseden yetmis il sonra ke¢en
film Kimin hale de muharibe gac¢qini kimi yasayan anasl, evi
onun narahat kecmisini eks etdiren atimis asyalarla doludur.
Kimin muharibe zamani mtemmali sekilde yoxa ¢ixmis 6z
babasi hagqinda xatireleri canlandiran Simali Koreyall gagainla
dostlasdigca hekays derinlesir. Bu sexsi slagsler ve telatimlU
tarixin galiglar vasitasile film Koreya Mharibasinin kdlgalerinin
Koreyadaki hayati neca teqib etmays ve formalasdirmaga
davam etdiyini gosterir.

Defectors, Korea, Hyun kyung Kim

“Defectors” is a poignant film by Hyun Kyung Kim that explores
the enduring legacy of the Korean War. Set seventy years after
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the conflict, the film follows Kim’s mother, who still lives as a war
refugee, her home overflowing with discarded items that reflect
her unsettled past. The narrative deepens as Kim befriends
a North Korean defector whose presence stirs memories of
her own grandfather, who vanished mysteriously during the
war. Through these personal connections and the remnants
of a turbulent history, the film reveals how the shadows of the
Korean War continue to haunt and shape lives in Korea.

Profilaktik dinlema, BoyUk Britaniya, Aura Satz

“Preemptive Dinlema” indiki ve uzunmuddstli févgslads hallar
haqginda yeni anlayis yaratmagq Ug¢Un sirenleri yeniden tesevvir
eden geyri-badii kino asaridir. Siren potensial travmanin dinya
migyasinda sifrasi, iglim felaketi barede emblem xebardarlig,
sas idareetmasi ve boéhranlarin idare ediimasi Ugtn agiz boslugu
kimi xidmat edir. Bir gox sirenler Ikinci Diinya Miiharibasinden ve
Soyug Muharibadan galan galiglardir, ekstremal hava tahliksleri,
kollektiv xatire fasilesi ve ya felaketa hazirldr yoxlamaq Ggtn
yeniden dirildilmisdir. Bir sira eksperimental musigicilerin
basteladiyi yeni siren seslerindan ibarst soundtrack vasitasile
film sorusur: Signal hayacan verici olmalidirmi? Hem yasanmis
bir reallig, hem de mdvcud veziyystimiz Ucln bir metafora

kimi hayacan yorgunluguna nece garsi ¢ixa bilerik? Biz nainki
aniliys saslenan sesleri, hem de daha uzun zaman ¢ercivesine
toyin edilmis signallar, uzag gelecek tclin hayacan tabili
calanlar, ekoloji felakatin zirvesinds olan feryadlari tesevvir

eda bilerikmi? Sirenleri insandan kenar tesavvir eds bilerikmi?
Heyvanlarin feryadlari ve mahv olmaq kaderi; ucan banshee
kimi xabardarliglar; meydan oxuyan trubalar; mtrekksb arfa
dayismealeri; yerin nlvesinin sasleri. Film sirenin ylksak sasli
glissando feryadini sertlendirimis va Gyrenilmis bir signal kimi irali
sUrlr ve bu signal potensial olarag yenidan ¢ekile biler.

Preempitive Listening, UK, Aura Satz

‘Preemptive Listening’ is a work of non-fiction cinema which
re-imagines sirens in order to forge a new understanding

of present and long-term emergency. The siren serves as a
worldwide cipher of potential trauma, an emblem warning of
climate catastrophe, a mouthpiece for sonic governance and
crisis management. Many sirens are relics from WW2 and the
Cold War, repurposed to communicate the threats of extreme
weather, a collective commemorative pause, or resurrected to
test disaster preparedness. Through a soundtrack of new siren
sounds composed by an array of experimental musicians, the
film asks: Does an alarm have to be alarming? How can we
counter alarm fatigue, both as a lived reality and as a metaphor
for our current state? Can we envision sounds not only scored
to immediacy, but signals set to a longer temporal frame,
sounding the alarm for the distant future, the cries on the cusp
of ecological catastrophe? Can we imagine sirens beyond

the human? Defiant trumpets; intricate harp permutations;

the sounds of the earth’s core. The film posits the siren’s loud
glissando wail as a conditioned and learned signal, one that can
potentially be rewired.



Kateqoriyalar
on yaxsl yerli sanadli film
best local documentary

Tesadliifi
hadiyyalar,
Azearbaycan, Eldar
Aslanov

Tenha bir mehalleds
tamasaci 8 yasl bir usagin
terk edilmis bir sira resm
asarlerini tapir. Sirli gérunust olan ¢oxlu pisikler var ki,
bu yerda sehrli aura var. Bu resmler niye geride galdi?

Belke onlar ogurlanib ve dagidiib? Ola bilsin ki, Gzerinde

ana ve oglu olan yag qutusu bize daha ¢ox sey deysa
biler.

Coincidental Gifts, Azerbaijan, Eldar
Aslanov

In a secluded neighborhood, the viewer finds a series
of abandoned paintings by an 8 year old boy. There
are many cats with mysterious looks, implying there is
a magical aura in this place. Why were these paintings
left behind? Were they perhaps stolen and vandalized?
Perhaps the can of oil with the mother and son on it
could tell us something more.

Tanrinin xilas ali, Azerbaycan, Babak
Abbaszades

Film 1958-ci ilde Bakida Xezer denizinde batan azyasli

usaglari xilas ederak gshra-manligla halak olan mektebli

Tofig Huseynovun sUcastinden bsahs edir.

The Savior Hand of the Lord, Azerbaijan,
Babak Abbaszada

The film tells about the bravery of Tofig Huseynov, a
schoolboy who heroically died saving young children
drowning in the Caspian Sea in Baku in 1958.

Fasillor,
Azarbaycan,
Perviz Hesanov

Film gocalar evindaki
sakinlerin hayatlarindan
behs edir. Qehremanlar
her biri 6z hayat
hekayalerini bolusur. Hekayaleri forgli olsa da onlari
birlesdiren bir hekaye var, gocalar evi.

Seasons, Azerbaijan, Parviz Hasanov

The film tells about the lives of residents in a nursing
home.The characters each share their own life stories.

Although their stories are different, there is one story
that unites them, the nursing home.

Uzun yol,
Azarbaycan, Ferid
Karim

Uzun seferden gayidan
Azer sefer zamani basina
gelenlardan danisir. O, SN
gordukleri ¢atin yollardan, ba@lna gelen tesssuratlari ile
poltsur. Bu isin en ¢atin tersfi aileden uzaq olmaqdir;
Yaxsi ve ya pis guinde aileden uzag durmalarina gox
UzUlr. Sefer zamani o, dogmalari ile yalniz telefonla
alage saxlaya bilir. O deyir ki, soyuq aylarda hava seraiti
ile elagedar yemaklari evden goturir, amma isti havada
safer zamani yemayini 6zU hazirlamali olur. Seferden
gayitdigdan sonra ailesinin yanina gayidir ve onlar d¢in
darixdigini deyir.

Long Road, Azerbaijan, Farid Karim

Returning from a long journey, Azer talks about what
happened to him during the trip. It seems the roads are
difficult. He shares his impressions of what he has seen.
The hardest part of this job is being away from family;
He is very upset that they stay away from him in good or
bad times. During the trip, he can communicate with his
family only by phone. He says that due to the weather
conditions in the cold months he take food from home,
but while in the hot weather he has to prepare his own
food during the trip. After returning from the trip, he
comes back to his family and says that he misses them.

Novruz, Azerbaycan, ©rturan Nacaefi Gol

Zangin afsana gobeleninin ve koklt mifoloji inanclarin
tesirine maruz qalan iran xalqi ve Azerbaycan tiirkleri
yeni ilin galigini ilin son ayinda hayata kecirilen bir sira
unikal ve aziz ayinlerle qarsilayirlar. Bu enanalar hayatin
yenilenmasi U¢un vacib olan ddrd esas elementi -

od, hava ve torpaq - har bir elementin yeni dévre
kecidini geyd etmak Ugun seraf ve senliklere daxil
edildiyini simvollasdirdigi ve geyd etdiyi Ugun xtsusi
shamiyyat kasb edir.

Nowruz, Azerbaijan, Erturan Najafi Gol

Influenced by a rich tapestry of legends and deep-rooted
mythological beliefs, the people of Iran and Azerbaijani
Turks embrace the arrival of the new year through a
series of unique and cherished rituals performed during
the final month of the year. These traditions hold special
significance as they symbolize and celebrate the four
fundamental elements essential to the renewal of life—
water, fire, air, and earth—each element being honored
and incorporated into the festivities to mark the transition
into a new cycle.
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B on yaxsi yerli senadli film

Kaifunun caginsi,
Azerbaycan, AJaali
Sadirli

Ugursuz bir film layihesinin
dagintilarn ve problemli
gencliyinin gansigld ile :
Uzlesen genc rejissor dostlarnin tekidi ile terapiyada siginacaq
tapmagda calisir. Her seans, an derin gorxular ve en garanliq
kabuslart ile Uzlesdiyi bir ddyls meydanina gevrilir. Hayati
terapevtin ofisinde acilarken, xaosun ortasinda bir Umid isigi
gorundr. Ancaq bu yolculug tehlikalerle doludur ve onu agril
xatirelerle ve glvensizliklerle tzlesmays macbur edir. Sarsimaz
bir gerarliigla, kabuslarni maglub edir ve kdlgalerden yenidan
dogulur. Fu film — insan ruhunun gtictine bir terifdir ve an
garanliq zamanlarda bele tmid isigi verir.

Call of Kaifu, Azerbaijan, Aghaali Sadirli

Faced with the wreckage of a failed film project and the turmoil
of his troubled youth, a young filmmaker, urged by his friends,
seeks refuge in therapy. Each session becomes a battleground
where he confronts his deepest fears and darkest nightmares.
As his life unfolds in the therapist’s office, a gimmer of hope
emerges amidst the chaos. Yet the journey is fraught with

peril, forcing him to confront painful memories and insecurities.
Through unwavering determination, he triumphs over his
nightmares, emerging from the shadows reborn and renewed.
This fim is a testament to the power of the human spirit, offering
hope even in the darkest of times.

on yaxsl qisametrajli sonadli film
best short documentary

Els o vaxtdan men ucuram, isvecra, Aylin
Gokmen

Bu film madeni irsi lekelemak maqgsedi ile fardiliyi ve
madani lageydliyi bogmaga yonelmis sistematik zUlmuan
simpatik kinematik hesabini taqdim edir. Turkiyenin cenub-
serqgindeki daglarda kogaeri tayfada bdylyen 60 yasl kird
Vakif gencliyinden hayatini formalasdiran anlar xatirlayir. Bizi
anasinin yaninda olan, pambiq tarlasinda tapilan ve mesedes
itan ilk mehabbsatini, soyuq ve garanliq yerde polisin ali ile
maeruz qaldigi pis reftarla dolu usagligina gaytarir.

Ever Since, | Have Been Flying, Switzerland,
Aylin Gokmen

This film offers a sympathetic cinematic account of the
systematic oppression aimed at suppressing individuality and
cultural omission, with the aim of blurring cultural heritage.
Vakif, a 60-year-old Kurdish man who grew up in a nomadic
tribe in the mountains of southeast Turkey, recalls moments
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from his youth that have shaped his life. He takes us back
to his idyllic childhood with his mother, his first love found in
a cotton field and lost in the woods, and the mistreatment
suffered at the hands of the police, in a cold and dark place.

Oyrenme yasi, T
Nepal, Suvangi gy
Xadka

Bu film Nepalin iki fergli
kendinde yasayan iki yerli
gadindan bshs edir, 48
yasl Bisnumaya Qurung, Yaxin Serqds ev iscisi kimi isini terk
ederek geri qayidarag Nepalda tehsil almaga baslamisdi. indi
0, yasamaq Ugun basgalarnin tarlalarinda isleyir ve buttin bos
vaxtini tehsil almaga sarf edir. Ve Palhamu Sherpa, 66. O,
kend beladiyyssinin adini ¢stinlikle teleffliz eds bildiyi zaman
palata Uzvu secildi. Bes ilden sonra onun selahiyyst muddati
basa catd!. indi o, navesi ile mektebe gedir. Savadsizlig
Uztndan 6muUr boyu mubarize aparan bu gadinlar indi nevaleri
ile birlikds ibtidai mektebe gayidirlar. Film bu gadinlar neys
s6vq etdiyini ve galecekds nays nail olmagq istadiklarini
arasdirir.

Age of learning, Nepal, Shuvangi Khadka

This film follows two indigenous women in two different
villages of Nepal, Bishnumaya Gurung, a 48-year-old who had
left her job as a domestic worker in the Middle East to return
and start studying in Nepal. Now, she works in others’ fields
to make a living and spends all her free time studying. 48 and
Palhamu Sherpa, 66. Palhamu was elected as a ward member
when she could barely pronounce her rural municipality’s
name. After five years, her tenure has ended. Now, she goes
to school with her great-grandson. After struggling all their
lives due to illiteracy, these women are now making their way
back to primary school along with their grandchildren. The
film explores what drives these women and what they hope to
accomplish in the future.

Soézlardan étasinda,
Hollandiya, Kim
Brand

Dilden kenarda olanlara
neca cata bilerik? Bu
tender filminde Genetik Xor
Ansamblinin Uzvleri serti Unsiyyat gabiliyyatini itirmis qocalar
evinin sakinleri ile slage yaratmaqg Ucun diggatli garsiligl
dinlema va improvizasiya Usullarindan istifads edirler. Bir sira
ince sehnalerde mugenniler 8z fikirlerini balUsUr ve 6z Usullarini
totbiq edarak, bir vaxtlar kederli ve sessiz olan bosluglari
zUmzUma, mirilti ve garisan seslerden ibarat zerif tosalliverici
sasle doldururlar. Bu intim yanasma sayasinda on kicik jestler -
bir tebassim, gdz tamasi ani - derin mena dasiyir.

Beyond Words, Netherlands, Kim Brand

How do we reach those who are beyond language? In this
tender film, members of the Genetic Choir Ensemble use
careful reciprocal listening and improvisation techniques to
connect with nursing home residents who have lost their
ability to communicate conventionally. In a series of delicate
scenes, the singers share their ideas and put their methods
into practice, filling these once sad and silent spaces with a
gentle comforting hubbub of hums, murmurs and intermingling
voices. Through this intimate approach, the smallest of
gestures — a flicker of a smile, a moment of eye contact —
carry profound meaning.




Kateqoriyalar

Tann Lesyeyan va
insan - Qehremanin
dixotomiyasi,
Hindistan, Risiraj
Agarval

Film, organ donorlugu,

transplantasiya ve transplantasiya prosesinds rolunu
vurgulayaragq, isleyen transplant koordinatorlarinin
obyektivinden organ donorlugu mévzusunu arasdirir. 4
transplant koordinatorunun hayati vasitssile film hayat ve
6lUmUn intensivliyinden ve koordinatorlari humanistlesdirma
cehdinden bshs edir. Bu, ‘fedakar’ olmanin fazilstini ve insan
hayatinin ehemiyystini/deyarini vurgulamaqdir. Bu film adeten

diggetden kenarda galan bazi ¢ox vacib insanlari vurgulamaga

kémak eds bilar.

God Vulture and Human - A hero’s
dichotomy, India, Rishiraj Agarwal

The film explores the subject of organ donation through the
lens of transplant coordinators working, highlighting their role
in the process of organ donation, retrieval and transplantation.
Through the lives of four transplant coordinators, the film
deals with the intensities of life and death, and an attempt to
humanise the coordinators. It is to emphasise the virtue of
being ‘selfless’ and the importance/value of a human life. This
movie can help highlight some very important people that are
usually ignored.

Bu giin 6lii
oyanmadim, Belcika,
Erin Makferso

Texminan 280 milyon insan
depressiyadan aziyyat
coekir. Onlarin arasinda
depressiyaya dismus oyuncaqg ayl da var. Bu avtobiografik
eksperimental senadli film Erinbear-1 izloyir, onlar monoton,
dunyavi dinyanin agirhigindan sag ¢ixmag ve ondan gagmagq
istekleri arasinda secgim etmayi dustinurler, eyni zamanda asas
suall arasdirirlar: Yasamaga bele deyarmi?

I Did Not Wake Up Dead Today, Belgium, Erin
Macpherso

Approximately 280 million people suffer from depression.
Among them — one depressed teddy bear. This
autobiographical experimental documentary follows Erinbear
as they contemplate the choice between surviving the weight
of a monotonous, mundane world and their desire to escape
it, all while exploring the central question: Is living even

worth it?

10 némrali patak,
Israil, Anna Anat
Gofman Banai

Bes yagl Conatan
planetdan narahatdir.
Bagcadan gayitdigdan B -
bir giin sonra o, Bal arilan yetisdirmek |sted|y|n| bildirir. Bu
gbzlenilmaz xahis anasi Annani tamamile tesccublendirir,
¢unki o, onlardan dlimdne gorxur. Arilar onun Rusiyadaki
usagliginin agrili xatirslerini oyadir. Kegmis travmalarin
6hdesinden gelmekda gerarl oldugu tgln onun isteyini gabul
etmak gerarina galir.

Hive No. 10, Israel, Anna Anat Gofman
Banai

Five-year-old Jonathan is worried about the planet. One
day after returning from kindergarten he announces that
he wants to raise Honeybees. This unexpected request
catches his mother, Anna, with complete surprise, as she
is scared to death of them. Bees evoke painful memories
of her childhood in Russia. Determined to deal with past
traumas, she decides to accede to his request.

Sath, Finlandiya, Anna Kekkonen

Rajapinta dord nafar ve onlarin daha sarbast harekeat
eds, badenlerinden istifade ede ve atrafdakilar
mustesna hiss edas bildikleri su muhitindaki unikal
tecribsleri hagqginda senadli filmdir. Onlarin har birinin
hansisa alilliyi ve ya xastsliyi var. SUmuk kdvrakliyindan
oziyyat cokan Nura, suyun dasteyi ile serbast regs edir,
geza naticesinda iflic olan Tuukka digerleri ile birlikde
suya dalir, gbérma qgabiliyystini itiran Marina yelkendas
nagliyyat vasitesini idare etmakda sarbastlik tapir

ve onlar bu mévzuda &z cesarstlerini yetisdirirlor. 6z
tacribasinin, serhadlerinin va mustaqilliyinin shamiyyati.
On asasl, onlarin &z serhadleri basqgalan tersfinden
muayyan edilmir, lakin 6z daxilinden, sexsi goruslerindan
dogulur. Film slillerin ve xastelerin ne yasayacaglarina
kimin gerar vermak salahiyyatine malik oldugunu
sorusur.

Surface, Finland, Anna Kekkonen

Rajapinta is a documentary about four people and

their unique experiences in a water environment where
they can move more freely, use their bodies and sense
their surroundings exceptionally. Each of them has
some disability or illness. Noora, who suffers from bone
fragility, dances freely supported by the water, Tuukka,
who was paralyzed in an accident, dives alongside

the others, after losing her eyesight, Marina finds the
freedom to control a vehicle in sailing, and they bring up
the importance of their own experience, boundaries and
independence. Most importantly their own limits are not
defined by others but are born from within themselves,
their personal encounters. The film questions who has
the power to decide what disabled and sick people get
to experience.

Basia: Uc qisa
hekayalor, Polsa,
Mateus Pietrak
Seksen yasl enerjili
xanim Basia-nin intim

portreti. Biz onu baci,
nana, ana ve aktrisa
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B on yaxsi qisametrajli senadli film

kimi mUsahida edirik. Onun gtindslik hayatindan sades
sohnelerde yumor nostalji ile garsilasir, cunki sevgi,
gocalma ve dlum kimi esas movzulara gozlenilmaden
toxunur.

Basia: Three Short Stories, Poland, Mateusz
Pietrak

An intimate portrait of Basia, an energetic lady in her eighties.

We observe her as a sister , grandmother, mother and
actress. In simple scenes from her daily life, humour meets
nostalgia as the essential themes of love, aging and death
are unexpectedly touched upon.

Senae hec
demadiyim seyler,
Belgika, Xun Yuan

Ailesinden xabarsiz olan
Xinyi (28) Lissabonun
ingilisce danisan stend-up
komediya sehnasinds

tek Cin komediyagisidir. Film gadinin mUbarizesini agmagq
Ucun birinci sexsin hekayasinden istifade edearak, Xinyi-nin
sehnadaki sexsiyyatini ve onun asl sexsiyyatini birlesdirir.
gulus arxasinda immigrant. film onun sexsiyyatinin
kasismasinin semimi tadqigini teklif edir, onun cinsi ve
etnik mensubiyyatinin yaratdigi ntansl problemlers isiq
salir. Onun povesti bir cox immigrant gadinlarin paylasdigi
daha genis tecribalerin tasirli eksi kimi xidmat edir, onlarin
doézumltltytne bir pancers tagdim edir ve mansubiyyst ve
gebul tapmag Ug¢un seyahstlerinde garsilasdiglar tez-tez
gbzdan gacan maneslordir.

WA

The Things I Have Never Told You, Belgium,
Xun Yuan

Unbeknownst to her family, Xinyi (28) is the lone Chinese
comedian in Lisbon’s English- speaking stand-up comedy
scene.The film intertwines Xinyi’s on- stage persona and her
true self, using first-person narration to unveil the struggles
of a female immigrant behind the laughter.the film offers

a candid exploration of the intersectionality of her identity,
shedding light on the nuanced challenges posed by her
gender and ethnicity . Her narrative serves as a poignant
reflection of the broader experiences shared by many
immigrant women, providing a window into their resilience
and the often-overlooked hurdles they confront on their
journey to find belonging and acceptance.

04:30, Rusiya, Vasili Ovginnikov

Kor teqgalidgti ilya marafonu gérme qabiliyystine malik
idmangilarin orta vaxtinda basa vurmagi planlasdirir. Onun
sayahati baladgisi ile i¢-i¢ca olur, atletik ¢atinliyi garsihgli
bayanmemakdean gbzlenilmaz desteye qeder emosional
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yarisa gevirir. Strrealizm ve sanadli filmi birlagdiren
qisametrajli film.

04:30, Russia, Vasilii Ovchinnikov

llya, a blind pensioner, plans to complete the marathon in
the average time of sighted athletes. His journey intertwines
with his guide, turning the athletic challenge into an
emotional race from mutual dislike to unexpected support.
A short film that combines surrealism and documentary.

Geconiz xeyra
qalsin, cenab
Stalin, Boylk
Britaniya, Benjamin
Schildknecht
Kodboel

iosif Stalinin doguldugu Girciistanin Qori sehari miixtalif
nasillerden olan iki gadinin bir-birine garisan hekayaleri
Ucun fon olur: amansiz Stalinist Nasi ve antistalinist Jana.

Atalarini mUharibade itirmekden yaralanan her iki gadin
tarixin ziddiyyatli serhleri ile mubarize aparir.

Goodhnight, Mister Stalin, UK, Benjamin
Schildknecht Kodboel

Gori, Georgia, the birthplace of Joseph Stalin, becomes the
backdrop for the intertwined stories of two women from
different generations: die-hard Stalinist Nasi and anti-Stalinist
Zhana. Both women, scarred by the loss of their fathers to
war, grapple with their contradictory interpretations of history.

Ovvalki hayat, Yeni
Zelandiya, Diana
Yanq

Hem kinorejissor, ham

de qizi kimi Diana

Yanq anasinin hayat
hekayeasindaki bu mihim
fosli ¢akib paylasmaqg macburiyystinde galdi. O, galacayini
formalasdiran gadinlara hérmat slamati olarag ve 1950-ci
iller Britaniya Hong Konqu haqginda tesavvir yaratmaqg
istayirdi. Qabagcil texnologiyalardan istifade ederak kéhne
tosvirloere hayat vermak li¢lin ©vvalki hayat filmi evini tark
eden genc ¢inli gadinin danisiimamis hekayasini bdyuk
ekrana gatirir.

The Life Before, New Zealand, Diane Young

As both a filmmaker and a daughter, Diane Young felt
compelled to capture and share this significant chapter in her
mother’s life story. She wanted to pay tribute to the women
that shaped her future, and provide a glimpse into British
Hong Kong during the 1950s. Using cutting edge technology
to breathe life back into old images, The film brings to the big
screen the untold story of a young Chinese woman leaving
home.

insanlar talimatlarla
dogulmur, Béyik
Britaniya, Arnoldas
Alubauska

Bas bildiyimiz her sey,

xatirladigimiz her sey ]
sadace 6zlimlze danisdigimiz hekayadirsa? ‘Insanlar




Kateqoriyalar

Telimatlarla Galmir’ hayatimizi menalandirmagq Ggtin
hekayslera daxili etibarimizi arasdiran derin mezmunlu qisa
senaddir. Kurasiya edilmis arxiv géruntdlerinin inteqrasiyasi
vasitesile biz varligimizin mahiyyatini stibha altina alan insan
tecrlibasinin gobelenini acirg. Bu meditativ vizual seyahat
tamasacilar povestin glicline gaerq olmaga davat edan kinoya
bir gesidedir.

Humans Don’t Come With Instructions, UK,
Arnoldas Alubauska

What if everything we know, everything we remember, is just a
story we’ve been telling ourselves? ‘Humans Don’t Come with
Instructions’ is a profound short doc exploring our intrinsic
reliance on stories to make sense of our lives. Through the
integration of curated archive footage, we unravel the tapestry
of human experience, questioning the very nature of our
existence. This meditative visual journey is an ode to cinema,
inviting audiences to immerse themselves in the power of
narrative.

Yigincagq, ispaniya,
Pako Qutyerrez
Bueno, Luis Kasorla

Verdiales festivall Avropada
yasayan an gadim
folklordur. Malaga sifahi
anana ile 6turulen gadim ayinler Ugln ala bir makana gevrilir.
Getdikca globallasan diinyada enanalerin gorunmasi ve
oturtlmesi titanik mibarizays ¢evrilir.

The Party, Spain, Paco Gutierrez Bueno, Luis
Cazorla

The verdiales festival is the oldest living folklore in Europe.
Malaga becomes a great setting for ancient rites transmitted
by oral tradition. Preserving and transmitting traditions in an
increasingly globalized world becomes a titanic struggle.

Hayatimin an yaxsi giindi, Turkiya, Semih
Sagman

Texminen 32 ildir
baliggiligla masgul olan
40 yagsl filippinli baliggi
Teng monoton hayatindan
harden sixilir. O, heg

vaxt yasadigi sehari terk
etmayib ve 32 ildir ki, eyni
vaxtda oyanib, balig tutmaq U¢lin eyni gaya gedib. Bazi
glinlerda ¢oxlu balig tutur, bazilerinds ise heg¢ tutmur. Biitlin
bu eyniliyin arasinda Tengi hayata six baglayan sey atasinin
ona soyladiyi bir hekayadir. Axsam eva gedib évladlarini
qucaglaya bilanda har gliin hayatinin en gézal giiniine gevrilir.
Ve atasinin hekayasi mahz bu magamda baslayir. Butin
dinyavi mlibahisslera meydan oxuyan ve axsam usaglarini
qucaglamagq U¢lin eve gedan va hayatinin an gbzal giini olan
bir adam var idi.

The Best Day In My Life, Tirkiye, Semih
Sagman

Teng, a 40-year-old Filipino fisherman who has been

fishing for about 32 years, occasionally gets bored with his
monotonous life. He has never left his town, and for 32 years,
he has woken up at the same time and gone to the same
river to try to catch fish. Some days, he catches a lot of fish,
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while on others, he catches none. Amidst all this sameness,
what keeps Teng tightly bound to life is a story his father told
him. When he goes home in the evening and can embrace
his children, every day becomes the best day of his life. And
it's precisely at this point that his father’s story begins. There
was a man who defied all the mundane arguments and went
home in the evening to hug his children, and that became the
best day of his life.

Saslar, Ozbekistan, [l
Irina Savon

Ozbekistanin miixtelif
seherlerinde yasayan
doqgquz kisi insaat is¢isi
paytaxta islemaya galir,
burada ailslerinden
uzagda birga yasayib islayirler. Onlarin bitln ginleri gergin is
ve gerginlikle kegir. Yegana sevinci uzaq yurdlarindan sevimli
arvadlarinin, usaqglarinin sasini esitmakdir.

Voices, Uzbekistan, Irina Savon

Nine male construction workers living in different cities of
Uzbekistan come to work in the capital, where they live and
work together far away from their families. All their days

are full of hard work and tension. The only joy is to hear the
voices of their beloved wives and children from their faraway
home.

Sevygi ile
hazirlanmisdir,
Pakistan, Kainat
Tebo

Bu film 6ziinii kesf 5 48
etmak ve yaradiciliq L 3 ,,\_, o
yolu ile cemiyyatdeki

qgadinlarin danigiimamis hekayalarine, onlarin taninma ve
giymatlendirilmak ugrunda miibarizasins isiq tutan tega-
Udcl maktab musllimi ressamin hekayasindan bahs edir.

Made with Love, Pakistan, Kainat Thebo

This film tells the story of a retired school teacher turned
artist, whose journey of self-discovery and creativity sheds
light on the untold stories of women in society and their
struggle for recognition and appreciation.

Weree, BoyUk
Britaniya, Tal Amiran

Liberiya Vetoendas
Mdiharibasinden gacaragq,
6zUnl 6yraden mashur
ressam Johnson Weree
senadsiz ve muayyan

bir invan olmadan yasadigi Hollandiyada siginacaq axtarir.
Kecmisinin dehsatlarine qapilib, o, daha parlag geleceye
hasrat qalaraq, parlaq rengli geyri-diinya portretleri ¢okir.

Weree, UK, Tal Amiran

Having fled the Liberian Civil War, renowned self-taught
artist Johnson Weree is seeking asylum in the Netherlands
where he lives undocumented and without a fixed address.
Haunted by the horrors of his past, he draws bright coloured
otherworldly portraits, whilst longing for a brighter future.
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Bulaniq sular,
Danimarka, Martin
B. Gulnov

2015-ci ilde Mo ve
Danimarkal kéndilltler
grupu, Team Humanity,
Lesbos adasina galen
minlarle gacqina kdmek etmak Uglin Yunanistana getmaya
qerar verdi. Galdikdan sonra onlar bas veren humanitar
boéhranlarin faktiki migyasini anlayirlar ve heg bir qurulmus
ve ya pesokar toskilat olmadan her sey tecribasiz
kéndlltlerin elindadir. Team Humanity tezlikle gehremanliq
harakatlerine gbra diinya mediasi tarefinden tariflonir ve
adadaki har hansi diger xilasetma tagkilatina banzemir.
Uzvlerin coxu vaxtile Falastin ve iraq kimi doguldugu
olkalardan gagiblar. Onlar gagqgin olmagin nece bir hiss
oldugunu bilirler va bu, onlarin kémak etmak havasini ve
ehtiyaci olanlari basa dismalerini gliclendirir.

Murky Waters, Denmark, Martin B. Gulnov

In 2015 Mo and a Danish group of volunteers, Team
Humanity, decide to travel to Greece to aid the thousands
of refugees that arrive on the island of Lesbos. Upon arrival
they soon realise the actual scope of the humanitarian
crises unfolding and with no established or professional
organisation present everything is in the hands of
inexperienced volunteers. Team Humanity is soon praised
by worldwide media for their heroic acts and looks unlike
any other rescue organisation on the island. Many of the
members have themselves once fled their countries of birth
such as Palestine and Irag. They know what being a refugee
feels like and this only seems to fuel their eagerness to help
and their understanding of the ones in need.

Tanya. Yay. Qis, Rusiya, Aleksandr Avilov

Tatyana Seminyako oxuyub yazmagi dyrenmazdan avval
mesa dilini ve ovgulugun falsafesini dyrenib. Tatyana

ve arinin ecdadlari gedim zamanlardan bu torpaglarda
baliggiliq ve ovgulugla yagayirdilar. Tanya ¢cox genc olanda
nenasi ve babasi - Xanti terefinden boyludu. Ona hear

seyi Oyratdiler. Axi, mesada haer seyi 6zlnuz edirsiniz.
Tutdugunuzu yeyirsiniz; tikdiyinizi geyinirsiniz; qurdugun
seyde yasayirsan. Tanya ve ailasinin hayatindan bahs
eden senadli film.

Tanya. Summer. Winter, Russia, Aleksandr Avilov

Tatyana Seminyako learned the language of forest and the
philosophy of hunting before she learned how to read and
write. From time immemorial, the ancestors of Tatyana and
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her husband lived on these lands fishing and hunting. When
Tanya was very young, she was raised by her grandparents
-— the Khanty. They taught her everything. After all, in the
forest you do everything yourself. You eat what you caught;
you wear what you sewed; you live in what you built. A
documentary film about the life of Tanya and her family.

Yeni Berlin, Rusiya,
Aleksey Fedorgenko

Rusiyali kinorejissor
Viktor Saufler ve qizi
Berta gohumlarinin yoxa
¢Ixmasinin sirrini agmaq
Ucun Kolumbiyaya galirler.

New Berlin, Russia, Alexey Fedorchenko

Russian film director Viktor Schaufler and his daughter
Bertha come to Colombia to solve the mystery of their
relative’s disappearance.

Balkancisko, Turkiye,
Tugrul Sarikaya

Senadli film
madaniyyatlerarasi
suur yaratmagq ve San-
Fransiskoda Balkan
musigigilerinin canli
icmasini nimayis etdirmak magsadi dasiyir. O, hartarafli
tarixi senadli film olmagdansa, musiqicilerin Balkan
musigisini dyrenmak ve ifa etmak tecribalerini bollisdukleri
zaman emosional seyahatine diggat yetirir. Onlarin
hekayaleri vasitasile tamasagilar musiginin madeni ayriliglari
nece aradan galdira bilacayini ve insanlari bir araya gatire
bilecayini daha derindan derk edirler.

Balkancisco, Tlrkiye, Tugrul Sarikaya

The documentary aims to create intercultural awareness and
showcase the vibrant community of Balkan musicians in San
Francisco. Rather than being a comprehensive historical
documentary, it focuses on the emotional journey of the
musicians as they share their experiences learning and
playing Balkan music. Through their stories, the audience
gains a deeper understanding of how music can bridge
cultural divides and bring people together.

Az jla hecliyin miistavisinda, Yunanistan, Xristos
Adrianopulos

Film 43 ildir birlikde olan, fargli diinyalarda eyni dam altinda
yasayan yasl cutlik Nota ve Eliasin heyatindan behs

edir. Pandemiya onlari evda galmaga macbur etdikcs,
onlarin giindalik isleri tekrarlanan ve adi hala geuvrilir. Film
yaxsl, ebadi sevginin ideallasdirimis manzarssini aradan
galdirir ve bunun avazina yaglanmanin realliglarina ve



ham badanlerinin, hem dea agillarinin tedricen azalmasina
diggat yetirir. Filmin adi bosluq hissini ve ¢ilpagq minimumun
gebulunu aks etdirir. Bu, hale bacara bildiyimiz middstde
xatiralerimizi va tacrlibslerimizi deyerlendirmak ve galecakla
tevazokarligla garsilasmagq tctn bir xatirlatma rolunu oynayir.

In the Sky of Nothingness with the Least, Greece,
Christos Adrianopoulos

The film follows the lives of Nota and Elias, an elderly couple
who have been together for 43 years living in different worlds
under the same roof. As the pandemic forces them to stay
indoors, their daily routines become repetitive and mundane.
The film strips away the idealized view of a perfect,
everlasting love and instead focuses on the realities of aging
and the gradual decline of both their bodies and minds. The
film title reflects a sense of emptiness and acceptance of
the bare minimum. It serves as a reminder to cherish our
memories and experiences while we still can and to face the
future with humility.

Hec nayin ortasindan bir saat uzaqda, Almaniya,
Ole Elfenkaemper, Katrin Syuard

Film bizi Cenub-Qarbi Corciyadaki Stliart grafliginin kendina
aparir. Mesada gizlanmis, ABS$-in en bdylk immiqgrasiya
hebsxanalarindan biri yerlasir. Olke daxilinds tecrid olunmus
orazilerde lazimi prosesi tapmagq ¢atindir ve 140 mil radiusda
Martydan basqga sexsi immiqgrasiya vakilleri yoxdur. Taxillara
qars! ve 50 yasinda 2009-cu ilde hiiquq deracasini aldi ve
hayatini ebadi olaraq deayisdirdi.

An Hour from the Middle of Nowhere, Germany, Ole
Elfenkaemper, Kathrin Seward

The film takes us into rural Stewart County in Southwest
Georgia. Tucked into the woods, lies one of the largest
immigration detention facilities in the United States. Due
process is hard to find in isolated areas across the country
and within a radius of 140 miles there are no private
immigration attorneys but Marty. Against the grain and at the
age of 50, he received his law degree in 2009 which changed
his life forever.

Oger her kes cixib
getso, Isveg, Karin
Wegsjo, Nazira
Abzalova

Bu film hem ev tapmagq,
ham de onu itirmak
haqgqindadir. Bu,
Stokholmun etrafi Tenstada yasayan Nazire ve ailesinin,
eleca de onlarin gonsularinin hekayasinden bahs edir.
Onlarin cemiyyate olan sevgileri silah zorakiliginin artmasi
ile sinagdan kegirildiyi G¢tin onlar son garari vermalidirler:
qalib veziyysti deyismaye ¢alismalidirlar, yoxsa sadace
getmalidirler?
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If Everyone Just Leave, Sweden, Karin Wegsjo,
Nazira Abzalova

This a film about finding home but also about losing one.

It tells the story of Nazira and her family, as well as their
neighbours, living in Tensta, a suburb of Stockholm. As their
love for the community is put to the test by increasing gun
violence, they must make the ultimate decision: Should they
stay and try to change the situation or should they just leave?

Bu vahsi pisikler,
Kanada, Stiv Patri

Dunyadan uzaqda, DIY
kabinasinde Martinin
hayati tagkil olunur.
Kok agaclari ve metal
qirintilar mesaesi ila
ahate olunmus bu dézllmaz tenha pisik strusu ile birlikde
yeni bir varliq yaradir. Onun pisiklerindan olan Juniorun
yoxa ¢ixmasi onun giindalik hayatini pozur ve kecmisi
xatirladir. Hayat fragmentlarinden ve kovrek etiraflardan
ibarat olan film bizi sert gdzalliys malik bir erazinin ve insan
tebistinin hiidudlarina garq edir. Demak olar ki, bltinlikle
mudaxile edan kinoteatrin rahbarliyi altinda ¢akilen film
marjinalligla minasibatimizi siibhe altina alarag, matam ve
azadlig mévzularini arasdirir.

These Wild Cats, Canada, Steve Patry

Away from the world, in a DIY cabin, Martin’s life is
organized. Surrounded by a forest of spruce trees and
scrap metal carcasses, this indomitable loner patches
up a new existence in the company of his pack of cats.
The disappearance of Junior, one of his felines, disrupts
his daily life and brings out reminiscences of the past.
Composed of fragments of life and fragile confessions,
the film plunges us into the confines of a territory and
human nature of harsh beauty. Guided by a cinema of
almost total incursion, the film explores the themes of
mourning and freedom, while questioning our relationship
to marginality.

Coahannamin
sarhaddindas, Polsa,
Alina Maksimenko

Rusiyanin Ukraynaya
hicumu Alinani Kiyev
yaxinligindaki irpyanda
tapir. O, tekdir, son
amaliyyatdan sonra ayagi gipsdadir. O, son evakuasiya
gruplarindan birinde bombalanmis ve kesilmis sehardan
pisiyi ile gagmagi bacarir. O, valideynlerinin ilisib galdigi
yaxinligdaki kenddaki kottece catir. ik haftaler normal
yasamaga caligirlar. Anasi onlayn darslar kegirir, atasi
mahalledaki pisiklerine ve heyvanlarina qullug edir,

/ Alina kamerasi ile cari hadissleri lente alir. Ancaqg cebha

getdikca yaxinlasir ve onlar gerar vermalidirler - galmagq,
yoxsa qagmaqg? Qonsular evlerini terk edenda gecanin
pardesi altinda olan Alina ve valideynleri asyalarini yigmaga
tolesirler. Ata son anda galmagda garar verir...

In Limbo, Poland, Alina Maksimenko

Russia’s invasion of Ukraine finds Alina in Irpien, near Kiev.
She is alone, with her leg in a cast after recent surgery.
She manages to escape with her cat from a bombed

and cut off city in one of the last evacuation groups. She
reaches a cottage in a nearby village where her parents
are stuck. For the first weeks they try to live normally. Her
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mother conducts online classes, her father takes care

of his cats and the animals in the neighborhood, Alina
records current events with her camera. However, the
front is getting closer and closer, and they have to make
a decision - to stay or to run away? When the neighbors
leave their homes, Alina and her parents, under the cover
of the night, hurry to pack. At the very last minute, the
father decides to stay...

Gdéy menimdir,
Italiya, Ayoub Naseri

Herat Universitetinde
rassamliq muasllimi
olan ©ziz 2021-ci ilin
avqustunda Taliban
ofganistani ale
kecirdikden sonra italiya Miidafie Nazirliyi terefinden
ailesi ile birlikde xilas edilib. Onlar italiyada si§inacaq
aliblar ve 12-ci easrde Mirasole Abbeyda qarsilaniblar.
monastir. ©ziz dogma yurdunu itirdiyine gére ¢cox
kadarlenir ve ¢ox vaxt tek basina kedarlenir. Bununla
bels, 0, ailesinin, xlisusen da genetik sinir-ezale
xastaliyinden aziyyat ¢eken aziz oglu Erfanin

hayat seraitini yaxsilasdirmaqda gerarldir. Gatin
vaziyyatine baxmayaraq, Erfan galecaya nikbin baxir
va yeni evlerinda yeni hayat qurmagi sebirsizlikle
gozlayir. O, dinc abbeyda tasalli tapir ve atasina olan
derin mahabbati ona sag qalmaq tgln guc verir.

The sky is mine, Italy, Ayoub Naseri

Aziz, an art teacher at the Herat University, was
rescued along with his family by the Italian Defense
Ministry after the Taliban’s takeover of Afghanistan
in August 2021. They’ve been granted asylum in
Italy and welcomed into Mirasole Abbey, a 12th-
century monastery. Aziz is deeply saddened by the
loss of his homeland and often grieves alone. He
remains determined to improve the living conditions
of his family, particularly his son Erfan, who suffers
from a genetic neuromuscular disorder. Despite his
challenging condition, Erfan remains optimistic about
the future and looks forward to building a new life in
their new home.

Risk alanlar, Hindistan, Siddhes Pandey

Risk alanlar, Mumbayin en asagi, lakin an vacib
vetendaslarinin hayatini izleyan bes segmentli
hekayadir. Onlar amansiz seraitde islomak tehlikasi
ile Uzlesirler, cox vaxt hdkumet ve sehar cemiyyaeti
terefinden nezare alinmir. Onlarin cesareti basqalari
Uc¢ln daha tehlikesiz seheri temin edir.

Risk Takers, Siddhesh Pandey, India

Risk Takers is a five segment story which follows the lives

of Mumbai’s lowest but most essential citizens. They face
danger working in brutal conditions, often ignored by the
government and urban society. Their bravery ensures a safer
city for others.

Xayali adam, Kanada, Melanie Shatzky, Brayan M.
Cassidy

Qeyri-badii kinonun hiidudlarini italayarak, film sehear
tullantilan ve ¢lirime arasinda sag galan sizofreniya
xostesi olan bir insanin cesaratli deracads intim

vo halliisinasiya portretidir. 67 yash Lloyd ile six
omakdasligda hazirlanmis bu immersiv sanadli nagil
onillikler boyu kiigede sag galanin sart qisda ve gur
yayda atilmis esyalarini avtomobil siirticilerine satdigi,
zibilxanalarda yatdigi ve yaxinligdaki kiigelere diisdiyu
keserli yolunu izlayir. - psixodelik xayallar.

A Man Imagined, Canada, Melanie Shatzky, Brian M.
Cassidy

Pushing at the limits of non-fiction cinema, film is a
bracingly intimate and hallucinatory portrait of a man with
schizophrenia surviving amidst urban detritus and decay.
Made in close collaboration with 67-year-old Lloyd, this
immersive documentary fable follows the jagged path of

a decades-long street survivor, across harsh winters and
blistering summers, as he sells discarded items to motorists,
sleeps in junkyards and lapses into near-psychedelic
reveries.

Buika Xanim,
Ruminiya, Yucin Buika

1998-ci ilde muhacirstde
olan Buika ailesi ABS-
dan veteni Ruminiyaya
ucarken, xanim Buika
oynaq ve bazen
amansizcasina partlayici
maddae ve xar¢ang xestaliyine tutulmus erine hlicum

edir. Eugene valideynlerinin nikahlari dagilan kimi onlarin
disfunksiyasini ¢ekir. 2000-ci ilde Eugene Nyu Yorkda
valideynleri ile diizgiin misahibaeler ¢akir. Xanim Buika
maftun edir ve manipulyasiya edir, ciliz cenab Buikanin 6z
menzilinin suvaglanmis baglanmis pencaralerinden igeri
dirmasmasi da daxil olmagla bir realligi taqdim edir. Sonda
Eugene Ruminiyaya kdgen xaste anasini xilas etmayae calisir.
Xanim Buika imtina edir, Eugene’dan onu ¢akdiyi kadrlarla
xatirlamasini xahis edir.

Mrs Buica, Romania, Eugene Buica

When the expatriated Buica family flies from the U.S. to their
native Romania in 1998, Mrs. Buica playfully and at times



Kateqoriyalar

viciously attacks her explosive and cancer stricken husband.
Eugene captures his parents’ dysfunction as their marriage falls
apart. In 2000 Eugene shoots proper interviews of his parents in
New York City. Mrs. Buica charms and manipulates, presenting
a reality that includes the feeble Mr. Buica climbing in through
the plastered shut windows of her apartment. In the end,
Eugene tries to rescue his ailing mother who has moved back
to Romania. Mrs. Buica refuses, asking Eugene to remember
her by the footage he captured.

Kiilaya qarsi "°°F?°
Rusiya: Tatyana
Soboleva

Bu, ekoloji felaket, yoxa
cixan millat ve butlin
bunlar dayandirmaga
calisan casur bir gadin
hagginda hekayadir. Nogaylar Rusiyanin Cenubi Qafgazinda
yasayan Qizil Orda naslindendirler. Onlar dil itkisi, sexsiyyat
itkisi problemleri ile Gizlesirler ve son vaxtlar ekoloji felaket
de yasanir. ©vvaller sulu ve yasil olan Nogay ¢o6li bu giin
sehraya cevrilir. Payizda sade gadin Gulfiranin basgiliq
etdiyi komanda bir nega ay yeni sehranin derinliyine gedir.
Onlar har giin buzlu qumlu kilsyin altinda kilometrlerle yol
gat ederek, qumun garsisini ala bilen uzun kokli bir kol

olan Clizguinuin budaglarini ekirler. Giilfira vetan ugrunda

bu ddylisde sag galacaq, yoxsa Nogay torpagi da xalqi ile
birlikde yox olacaq?

Against the wind "°°P?, Russia, Tatyana Soboleva

It’s a story about an ecological disaster, disappearing nation
and a brave woman who is trying to stop all that. The Nogai
people are descendants of the Golden Horde who are living
in the Southern Caucasus of Russia. They experience issues
of language loss, identity loss, and lately, there has also
been an ecological disaster. Formerly lush and green, today
the Nogai steppe is turning into a desert. In the fall, the team
leading by simple woman Gulfira goes deep into the new
desert for several months. Every day they walk for many
kilometers under the icy sandy wind and planting branches
of Juzgun - a shrub with long roots that can stop the sand.
Will Gulfira survive in this battle for the homeland or will the
Nogai land disappear along with its people?

Alice. Kasintilarla, Ruminiya, isabela Tent

On il erzinda ¢akilmis bu, genc ananin hayatinda teleys
dusmus sevilmayan qiz Alisin hekayssidir. 16 yasinda o,
6zlindan 35 yas boyiik Doriana asiq olur. Onunla evlensae das,
ogullari Aristo olsa da, onun lageyd usaghginin tanis aks-
sedalar yenidan Uza cixir. Alice aile dinamikasinda mubarize
aparir, burada 6z ehtiyaclarini geride qoyaraq canli sdhbate
mdiraciet ederak, usaq Ugtn, Dorian tgln - tamin etmak
ticin masuliyyst dasiyir. O, Gézal incesenat Universitetinde
tehsilini yarimciq goymaga macbur olur, ailasini tark edir
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vo Aristo ile iller arzinde yalniz ara-sira, madde asilihgi
ilo mibarize apararken gorir. Alice oglunun hayatinda
varligini goruyub saxlamagq, arzularinin ardinca getmak
ve 6zUnu tapmagq Ug¢ln mibarize apararken, travmanin
nasiller boyu tekrarlanmasinin sarsilmaz portreti.

Alice. On & Off Romania, Isabela Tent

Filmed over ten years, this is the story of Alice, an unloved
girl trapped in a young mother’s life. At 16, she falls in love
with Dorian, 35 years her senior. Although she marries him
and has their son, Aristo, the familiar echoes of her own
neglected childhood resurface. Alice struggles in a family
dynamic where she’s solely responsible for providing —

for the child, for Dorian - resorting to live-chat sex work,
leaving her own needs behind. She is forced to give up
her studies at the Fine Arts University, leaves her family
and sees Aristo only occasionally over the years, all while
battling a substance addiction. An unflinching portrait

of the replication of trauma across generations as Alice
struggles to maintain a presence in her son’s life, follow
her dreams, and find herself.

Oziime danigdigim yalanlar, Serbiya, Efim Qraboy

intim muinasibatlerinin en gatin dévrlerinden birinde
kinorejissor Efim valideynlarinin ondan gizletmaye calisdig
qaranliq bir sirri kesf edir. Bu vehy onun diinyasini sarsitdi
ve 0, onu taqgib edan yalanlar, xeyanatler ve gunahlarla
Uzlesmak, icindaki derin yarani sagaltmaq tgtn kino
seyahatine ¢ixir.

Lies I Told Myself, Serbia, Efim Graboy

During one of the most challenging periods of his own
intimate relationship, Efim, the filmmaker, discovers a dark
secret that his parents had tried to conceal from him. This
revelation rocks his world and he sets out on a cinematic
journey to confront the lies, betrayals, and guilt that have
haunted him, to heal the deep wound within himself.

Mane bir xatire
bdyiit, Estoniya,
Varun Trixa

Mubahisasli serhad
bolgasinds yerlogon
kimsesiz pastoral
kandler. Onlarin sag
qalan sakinleri arzulari
haqqinda danisir ve bu xatirelerden 6z saxsi itkileri ortaya
cixir. Onlarin da xayallari babasinin namalum kegmisinden
xabar tutan rejissorun xayallari ils Ust-Usta dusdr.

Raise Me a Memory, Estonia, Varun Trikha

Desolate pastoral villages that lie on a disputed border-
land. Their surviving residents speak about their dreams,
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and from these recollections emerge their own personal
loss. Their dreams also overlap with those of the director,
who has learned of his grandfather’s unknown past.

Trak, Turkiye, Kivang
Kurkct

Teatr terminologiyasi
hiadudlar daxilinde
TRAK (bosluq) aktyorun
sehnade 6z cizgilerini
unutmasi ve tamasa
zamani birden-bire realliq hissini itirmasi tesviri G¢lin
istifade olunur. “TRAK” filminda aktyorluq karyerasinin
ilkin marhalesinda olan genc aktyorun 6z pesesinden
va dusdllyu seraitden uzaqlagsmasi bos yere getmakla
sinonim olaragq izah edilir. Bundan alavs, bu harakeat bu
¢ mdvzuda paralel olaraq iralileyir: bos getmayi Yunus
peygambearin Tévratda U¢ giin ve geca baligin garninda
oldugu kimi tesvir etdiyi hekayesi ile alagsalendirir:
aktyorun 6ziintin fragmentloeri. hekays, teatr hagqinda
dustincaler/fikirlar ve onun texniki vasitelari, Yunus
peygembearin hekayaesi...

Trak, Turkiye, Kivang Kirkci

Within the boundaries theatre terminology, TRAK (going
blank) is used for the description of actor’s forgetting
their lines on the stage and losing the sense of reality

all of a sudden during the play. In the movie “TRAK?”,

the disengagement of a young actor who is on the early
stages of his acting career, from his profession and the
conditions he is in, is being told synonymously with going
blank. Besides, the move progresses parallelly through
these three topics by associating going blank with the
story of prophet Jonah in which he was described in Torah
as if he had been in the stomach of a fish for three days
and nights: the fragments from the actor’s own story,
thoughts/reflections on theatre and the technical tools of
it, the story of prophet Jonah...

Buraxilmis zeng, italiya, Francesko Manzato

“Super8-in men dogulmamisdan avval vefat eden babam
terefinden c¢ekildiyini tapdim. Sehralar, dag zirveleri,
soharlar, sayahatlerinin xatireleri ve artig mévcud olmayan
dinyanin sahidleri. Man onun lgln élimden sonraki
hayati, kesf etmaya davam eds bilecayi, onunla gértse
bileceyim basqa bir diinya qurdum.”

A Missed Call, Italy, Francesco Manzato

“l found Super8’s taken by my grandfather, who died
before | was born. Deserts, mountain peaks, cities,
memories of his travels, and witnesses of a world
that no longer exists. | designed an afterlife for him,
an otherworldly loop he could continue to explore,
where | could meet him.”

Daxili searhad, ABS, Castin Klifford Rodi

Film fakt ve uydurma arasinda, dévr geyimi ve muasir
cemiyyatin garisiq zaman vaziyyastinds fealiyyat gosterir;
sas kimi sassizliyi, gadin hayatinin gériinmaz savasini,
varlig kimi tornadonu ve diinyanin an bdyuk alle qaziimis
guxurunu.

The Interior Frontier, US, Justin Clifford Rhody

The film operates in a confused time-state of period
dress and modern society, between fact and fiction;
dealing with silence as sound, the invisible war of female
life, tornado as existence, and the world’s largest hand
dug hole.

Varak Keruron: itmis
ruhlarin analarini
sagaltmaq, Boyik
Britaniya, Erminia
Koluggi

ilkin hazirhqdan Bali
Hinduizm inanclarinin
simvollarinin denize
buraxiimasina geder Denpasar (Bali) yaxinliginda deniz
kenarinda bas veran kollektiv travma mualicesi Ggiln
ritual izleyen qisa senadli film. Bu ritual, dogusdan ve ya
abortdan eziyyst ¢ceken ana ve atalarin temizlenmasini
asanlasdirmaq Ug¢ln psixi xestalik tecribasi olan bir
soxs terefinden basladiimisdir.

Warak Keruron: Healing the mothers of lost
souls, UK, Erminia Colucci

A short documentary that follows a ritual for collective
trauma healing taking place in the seaside near
Denpasar (Bali) from its initial preparation to the release
of symbols of Balinese Hinduism be-liefs into the sea.
This ritual was initiated by a person with lived experience
of mental illness to fa-cilitate the cleansing of the
mothers and fathers who have experienced miscarriage
or abortion.Seni tanimag, Polsa, Joanna Krzyzewska

Seni tanimagq, Polsa,
Joanna Krzyzewska

Gozlenilmez
hamilsalikden
teaccublenen cutlik
hayatlarinin bu 6zal
anini filme gakmek
gararina galir. Biri- birine 6tlrdukleri mobil telefon onlarin
gundslik hayatina sahidlik edir ve siibha ve suallar
dogurur. O, giicli emosiyalar yasayir, hansilar ki, agmaq
avazina yaxsisi budur ki, gizledesen. O, naticade manzili
temir edir ve hiss edir ki, onun zaifliyine yer yoxdur.
Bununla bels, onlar sl-sle tutmaga calisirlar. Gindalik
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hayat hala bir-birini bir daha tanimali olan cutltyin
dinamikasini ortaya qoyur.

Getting to know you, Poland, Joanna Krzyzewska

Surprised by the unexpected pregnancy, the couple
decides to capture this peculiar time in their lives on
film. The mobile phone they pass from one to another
witnesses their everyday life and instigates questions
and doubts. She experiences extreme emotions that

should better be hidden than revealed. He consequently

renovates the flat and feels that there is no room for his

weakness. However, they try to hold hands. Everyday life

exposes the dynamics of a couple who have to get to
know each other once again.

Rokkonun izleri, italiya, Marina Resta

Film sair, sosial tedgigatc¢i ve siyasatci Rokko
Skotellaronun ikonoqrafik ve metaforik izlerinin
axtarisinda kecmis ve indiki Bazilikatadaya (Cenubi

italiya bolgesi) sayahatini eks etdirir. 2018/2019 Zavattini

mukafatl gercivesinde hazirlanmis, 6ztinde muxtalif
audiovizual, misahide Uslubunda ¢akilmis xUsusi
arxiv materiallarini birlesdiran, kegmisle indi arasinda
gisagapanma yaradan senadli gisametrajli filmdir.

Traces of Rocco, ltaly, Marina Resta

The film is a journey through the Basilicata (Southern
Italian region) of the past and present, in search of
the iconographic and metaphorical traces of the poet,
social researcher and politician Rocco Scotellaro.

Developed as part of the 2018/2019 Zavattini Prize, it is
a documentary short film that juxtaposes heterogeneous

audiovisual materials — archival and shot ad hoc with
observational style — generating short-circuits between
past and present.

88 Sevgilim, israil,
Yana Riahi

88FM basqa hec¢ bir
stansiyada esidile
bilmayean musigiler
yayimlayan bir radio
stansiyasi idi. Bir gun,
yeni rehbarlik sistemi altinda stansiya pleylistlera
osaslanaraq unikalhgini itirdi. Lakin sadiq dinlayicilar
toslim olmadilar ve etiraz etdiler. Film 88FM-dan, plira-
lizm ve musiqgi ugrunda unikal mibarizeden bahs edir.

88 My Love, Israel, Yana Riahi

88FM was a radio station that broadcasted music that
couldn’t be heard on any other station. One day, under
new management, the station became a playlist-based
station and lost its uniqueness. But the loyal listeners

didn’t give up and went out to protest. The film tells
a story of 88FM and the unique struggle for pluralism
and music.

Mic Drop, Hindistan, Kallol Mukherjee

Yerli dilin tez-tez diggetden kenarda galdigi ve

deyer verilmadiyi bir bélgede, Hindistanin Madhya
Prades ayaletinden olan genc Bundelxandi (bir

tayfa lehcaesi) repgi 6z ilk albomunu yaratmagq tgilin
yorulmadan c¢alisir. O, maliyye ¢atinlikleri, lazimi
avadanhglarin ¢gatismazhgi ve mehdud resurslarla
mibarize apardigca, sual yaranir: onun ehtirasi ve
azmi bu manesleri def etmays kifayet edecekmi ve
bu seneatkarlig xeyalini reallasdirmaq t¢ln hansi sexsi
qurbanlar teleb olunacaq?

Mic Drop, India, Kallol Mukherjee

In a region where the native language is often
overlooked and underappreciated, a young
Bundelkhandi (a tribal dialect) rapper from Madhya
Pradesh, India dedicates himself tirelessly to creating
his first album. As he grapples with financial struggles,
limited access to proper equipment, and scarce
resources, the question remains: will his passion and
perseverance be enough to overcome the odds and
achieve success, and at what personal cost will this
journey to fulfill his artistic dream come?

Estebana, Kuba,
Hektor Almeyda

Uc agsaqqal -
Qreqorio, Dolores
ve Zoyla ailslerinde
yeni Uzvln gelisine
saddirlar; Esteban, : i
onlarin navesidir. 9cdadlarinin xatireleri vasitesile
tenhaliq, sevgi, birlesmae, itki ve Umid md&vzularini
nagl edirler. Osyalarini gdézdan kegirarak galacak
Estebana buraxmagq Ug¢un xUsusi bir hadiyye axtarirlar,
balke de onlari he¢ vaxt tanimayacaq. Qisametrajli
film 6zU-6zlUylnde onlar aile tarixinde yasadacaq bir
hadiyyaedir.

To Esteban, Cuba, Héctor Almeida

Gregorio, Dolores and Zoila are three elders excited
about the arrival of a new member to the family;
Esteban, their great-grandson. Through the memories
of their ancestors, they narrate themes of loneliness,
love, union, loss, and hope. They search through
their belongings for a special gift to leave to a future
Esteban, who may never know them as an adult. The
short film itself is a gift that will make them endure in
their family history.
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Latika "°°P?, Banglades,
Samsul Islam Sopon

Film Bangladesin

Citra gayinin sahilinde
yerlasen ucgar kendda,
ailslerin enanavi olaraq
su samurlarinin kdmayi
ils baliq tutaraq dolanisigindan behs edir. iglim ve igtisadi
dalgalardaki deyisiklikler bu cox kdhne insan-su samuru
mUinasibatine bdyuk tezyiq gdstarir.

Latika "°°"?, Bangladesh, Samsul Islam Shopon

The film is set in a remote village on the banks of the river
Chitra, Bangladesh, where families traditionally made a living
by fishing with the aid of pet otters. Changes in climate and
economic tides place immense pressure on this very old
human-otter relationship.

L

Moanzil, ispaniya, Klaudia Qarsiya de Mateos

Klaudiya ve Xavi 11 ildir ki, bir yerdadirler, hayatin enig-
yoxuslarini birlikde yasayiblar. indi ise nehayat, birge
yasamagin vaxti galdiyine qerar veribler— elbstts, maliyye
yUkind bolismsek lglin dostlari ile birlikde. Onlar lazimsiz
liksdan uzaq, sade ve an asasl, ¢ naferin birge 6deys
bilecayi giymatde bir manzil axtarmaga baslayirlar. Onlara
ugurlar arzulayin, ¢inki bu asan olmayacag. Tesevvur edin ki,
25 yasiniz var, daimi isiniz yoxdur, kiraye bazar daim dayisir
va buna baxmayaraq, miinasib giymete menzil tapmagq tcln
mubarize aparirsiniz.

The Flat, Spain, Claudia Garcia de Mateos

Claudia and Javi have been a couple for 11 years, navigating
life’s ups and downs together. Now, they have finally decided
it’s the right time to take the next step and move in together—
well, along with a close friend to help share the financial load.
They embark on the challenging search for an apartment, one
that is simple, without unnecessary frills, and most importantly,
within a price range they can collectively afford between the
three of them. Wish them luck on this difficult journey. Just
imagine the stress of looking for an affordable apartment when
you’re 25, juggling unstable jobs, and dealing with a constantly
changing rental market.

Gedisdan gedisa,
Almaniya, lohanna
Mensner, Samar Karam
Heyneyn, Sergey
Valdrat

Film Gc gacqinin
hekayasini ve onlarin
gacdiglar zaman &zleri ile gétirdikleri esyalarla olan
mUnasibatini aks etdirir. Bu asyalar, ilk baxisda adi gériine
bilssler de, onlarin kegmis hayatlarina, xatirelerine ve

kimliklerine bagli derin menalar daslyir. Bas, niye mahz bu
asyalan secdiler? O an bu asyalar niye bu gader vacib idi? Ve
daha énamlisi, iller ve ya onillikler kegdikce bu asyalarla olan
munasibat dayisir mi? Zaman kecdikca yeni tacriibaler ve
xatireler yarandiqca, bu asyalar eyni manani dasiyir mi? Milena,
Marvan ve Abbasin tasirli ve Urekdaglayan hekaysleri vasitosila
bu suallarin mirakkabliyini gézmaya calisirig. Har bir personaj,
bu asyalarin onlarin itki, sag galma ve yeni hayata uygunlasma
hissini nece aks etdirdiyi barade fergli bir baxis ortaya qoyur.
Onlarin hekayslerini izleyerak, bu esyalarin dasidigi emosional
yUku, kapsuladiglari xatireleri ve kékiindan gopariimis
insanlarin kimliyini formalasdirmaqgda neca rol oynadiglarini
anlamaga calisirig. Bu arasdirma ile biz tekce onlarin fordi
hekayalarina deyil, hem de macburi kockiinlik tacriibasine

va kegmisin pargalarini gelaceya dogru nece dasidigimiza dair
genis bir insan anlayisi gazaning.

From departure to departure, Germany, Johanna
Menschner, Samar Karam Heinein, Sergej Waldrat

The film delves into the deeply personal and emotional journey
of three refugees, exploring the intimate relationship they have
with the few possessions they managed to take with them
when they fled their homes. These objects, seemingly ordinary
at first glance, carry immense sentimental value, serving as
links to their past lives, memories, and identities. But why

did they choose these particular items? What made them so
essential at the moment of escape? And more importantly, how
does their relationship with these objects evolve over time—do
they hold the same meaning after years or even decades,

or does time alter their significance as new experiences and
memories form? Through the compelling and heart-wrenching
stories of Milena, Marwan, and Abbas, the film seeks to unravel
the complexities of these questions. Each character offers a
unique perspective on how their belongings reflect their sense
of loss, survival, and adaptation to a new life. As we follow their
narratives, we attempt to understand the emotional weight
these objects carry, the memories they encapsulate, and how
they contribute to shaping the identities of people who have
been uprooted from their homes. In this exploration, we gain
insight into not only their individual stories but also the broader
human experience of displacement and the ways we hold onto
fragments of the past in the face of an uncertain future.

dokukids
dokukids

_10 némrali patak,
Israil, Anna Anat
Qofman Banai

Bes yasli Conatan
planetden narahatdir.
Bagcadan qayitdigdan
bir glin sonra o, Bal
arilan yetisdirmek istadiyini bildirir. Bu gbzlenilmaz xahis
anas! Annani tamamile teacclblendirir, ¢linki o, onlardan
6limuna gorxur. Arilar onun Rusiyadaki usaghginin

agril xatirelerini oyadir. Kegmis travmalarin 6hdesinden
galmakda gerarli oldugu Uglin onun istayini gabul etmeak
gerarina galir.

Hive No. 10, Israel, Anna Anat Gofman Banai

Five-year-old Jonathan is worried about the planet. One
day after returning from kindergarten he announces that
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he wants to raise Honeybees. This unexpected request fe St I v a I
catches his mother, Anna, with complete surprise, as she

is scared to death of them. Bees evoke painful memories

of her childhood in Russia. Determined to deal with past

traumas, she decides to accede to his request. p ro g ra m
Usagsiz, isvegra,

Antonia Meile

Qadin olmaq gox vaxt
analigla eynilesdirilir ve bu -
guin de usaq sahibi olmaq |

arzusu olmayan gadinlar

hale de anlasiimazligla

ile Gizlesirler. Bu bumer naslinin yaradicisi feminist gadini
ve aylenceni seven saksan yagsli gadini sterilize etmak
istayan ganc mamani qorxutmur. Bu U¢ gucli gadinin
taleyinin éyrenilmesi, sosial ¢argivelerden c¢ixan geyri-adi
ozlnuifade formalarini agkar edir.

Butdn filmler orijinal dilde

Childfree, Switzerland, Antonia Meile . . . . .
azerbaycan subtitrleri ile nUmayis

Being a woman is often equated with motherhood and e
even today, women without a desire to have children still etdirilir
face a chilly wind of incomprehension. A young midwife

who wants to be steri-lized, a creative feminist of the

boomer generation and a fun-loving octogenarian are not

deterred by this. The insight into the lives of these three

strong women reveals surprising forms of fulfill-ment

beyond social norms.

Ananin Méclizssi, ' i 1
Tirkiye, Asli Akdag \ ) - ;

Film izlayicileri ana

stdldnin ham koérpalar,

ham ds analara tesirini

elmi va psixoloji baximdan

giymetlendirmak tgun

seyahats devat edir. Qarsda glinesin dogusu ile baslayan,
sossiz kligelerde ise telasan insanlarin herakatine,
gelecak analarin hayacanina, eyni zamanda genc analarin
gundalik islerine sahidlik edir.

Mommy'’s Miracle, Tirkiye, Asli Akdag

The film invites viewers on a journey to evaluate the
effects of breast milk on both babies and mothers from
scientific and psychological perspectives. Beginning with
the sunrise in Kars, it witnesses the start of a new day with
the quiet streets bustling with people heading to work,
capturing the excitement of expectant mothers and the
daily routines and experiences of new mothers with an
intimate impact.

Ag dagin usagqlari,
Turkiys, Yalgin Ciftci

Soyuq ve qarli gqisda
Anadoluda bir kend
maktebindayik.
Qabiristanligdaki kend
maktebi ¢coxlu sirler ile
doludur.

Children of the White Mountain, Tirkiye, Yalgin
Ciftci
We are at a village school in Anatolia in a cold and snowy

winter. The village school in the cemetery contains many YAVYAYY, doku baku az

mysteries.
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Kiliddan avval, Aimaniya, Bernd Sox

Film avvalca Peter Ottun Das Milan Protokoll filminin adi bir “yaradilis prosesi” kimi baslayir,
lakin zamanla musteqil bir senadli filma gevrilir. Svvalca filmin ¢akilis prosesina, sehna
detallar va rejissorun heyatle qarsiliglh slagesine diggat yetirir. Film simal iraga kegdikca,
Soxun kamerasi ¢akilisden uzaqlasarag miharibedan zarar gérmus erazileri arasdirir.
Naticads, senadli film bdlgenin daha genis ve mirekkab realliglarini aks etdirir ve orijinal
filmin serhadlerini agir.

Before the Lock, Germany, Bernd Schoch

This film begins as a traditional making-of for Peter Ott’s Das Milan Protokoll but evolves into
its own documentary. Initially, it focuses on the filmmaking process, showing set details and
the director’s interactions. As the film shifts to northern Irag, Schoch’s camera drifts away
from the feature’s production, exploring the war-torn landscape. Ultimately, the documentary
reflects on the larger complexities of the region, surpassing the scope of the original film.




Empresa, Almaniya, André Siegers

Alman film grupu, Meksikanin El Alberto kendina galir, onlari kendin mashur etdiyi Caminata
Nocturna calb edir — kend sakinlarinin ABS serhadini ganunsuz ke¢gmalarini simulyasiya eden
turistik atraksion. ©vvalcae yerli goncleri migrasiyanin tahllkalari barede maariflondirmak
Ucln yaradilan bu performans, indi kendin esas galir menbalarinden birine gevrilib. Netflix

va bir cox italiya, Yaponiya ve Avstriya istehsall komandalar bu hadiseni senadlesdiribler.

indi ise almanlar galib. Kend 6z imicini ve mévzusunu qoruyaraq serhad patrullari, tehliikeler
ve simulyasiyalar kapitala gevirir. Alman grupunun saferi ise gézlenilmaden kinematoqrafik
temsilin imkanlarini ve mahdudiyyatlerini arasdirmaga gevrilir.

Empresa, Germany, André Siegers

A German film team arrives in the Mexican village of El Alberto, drawn by the Caminata
Nocturna, a tourist attraction that simulates the villagers’ experiences of illegally crossing the
U.S. border. Originally created to educate local youth about the dangers of migration, it has
become a key source of income for the village. As international productions, including Netflix,
visit to document the event, the Germans find themselves amidst a community that controls
its image and narrative. Their stay unintentionally turns into an exploration of the complexities
and limits of representing such a reality on film.
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imam Hasanov

Festivalin Tesiscisi ve Badii Rehbari

imam miikafat alan teatr ve kino rejissorudur, miiasir cemiyyatin usaq hiiquglari ve
secim azadligi kimi vacib masalalarine toxunan sanadli filmleri ile taninir. Azarbaycan
Dévlet Madeniyyst ve incassnat Universitetinin mazunu olan imam, yenilik yaratmaq
ve kdhnalmis stereotipleri sarsitmagq arzusunda olan insanlari bir araya gaetirib.

Imam Hasanov

IleAllsa4 Wji4 l|peues bexjeukag nyegnyoq

Founder and Artistic Director of the Festival

Imam is a theatre director and an award-winning filmmaker, known for his
documentaries that tackle critical issues in modern society, including children’s rights
and freedom of choice. A graduate of the Azerbaijan State University of Culture and
Arts, he has brought together individuals inspired by the desire to create something
new and to challenge outdated stereotypes.

Lana Sokolova

Festivalin icraci Direktoru

incesenat ve madaniyyat sahasinde yaradici bir sexs, kurator ve multidisiplinar
dizayner kimi isi daha yaxsi bir gelecaye olan sadigliyine asaslanir. Azarbaycanin
aparicl muasir incasenat taskilati olan YARAT-da dogquz il is tecrlibesina malikdir. O,
heyata kegirdiyi her bir layihede yaradiciligi ve magsadi birlesdirir. IED Madrid-den
Dizayn ve innovasiya (izre magistr derecasine ve ABS-in Merilend Universitetinin

Devos incasenat institutunun Sertifikatina sahibdir.
Lana Sokolova

Executive Director of the Festival

A creative in the arts and cultural landscape, whose work as a curator and
multidisciplinary designer is deeply rooted in her commitment to a better future.

Nine years tenure at YARAT, Azerbaijan’s leading contemporary art organization. she
weaves together creativity and purpose in every project she undertakes. Holds a
Master’s degree in Design and Innovation from IED Madrid, and a Certificate from the
Devos Institute of Arts at the University of Maryland (USA).

Faxriyye Mammadova

Veb ve Qrafik Dizayner

Fergli baxisi ile taninan coxsaxali ressam-dizayner ve fotografdir. Azerbaycan Dévlet
Ressamlig Akademiyasinin mazunu olan F. Memmadova Azerbaycan Rassamlar

ittifaqinin, Fotograflar ittifaginin ve Yaradicilig Qadinlari Assosiasiyasinin feal tzviidir. i
Yerli ve beynalxalq sergileri ehate eden zengin yaradiciliq portfeline sahibdir. 2013- .

cl ilde Azerbaycani Venesiya Biennalesinde temsil etmisdir. 2021-ci ilde, YARAT iCe
tarefinden tagkil olunan Baki Kiice Fotografiya Festivalinin kuratoru olmusdur. mao

Fakhriyya Mammadova

Web & Graphic Designer

A versatile artist-designer and photographer, known for her distinctive vision. A
graduate of the Azerbaijan State Academy of Arts, she is an active member of the
Union of Artists of Azerbaijan, the Union of Photographers, and the Association of
Creative Women. With a robust portfolio of both local and international exhibitions,
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Mammadova represented Azerbaijan at the Venice Biennale in 2013. In 2021, she
curated the Baku Street Photo Festival, organized by YARAT.

Lale Olakbarova

ictimaiyyatle Slageler lizre Rehberi

Hekayaci ve narrativlerle sanate olan ehtirasi ile taninan Lala, PR ve marketing
sahasinda doqquz ilini film ve reqemsal kommunikasiya lGizerinds ixtisaslasaraq
karyerasini qurub. Filma olan ehtirasi hamginin film setlarine de uzanir; burada o,
ikinci Planetin Qirmizi Rengi ve Cannes-nin namizadi olan Sanki Yoxsan filmlerinde
AD olarag xidmat edib. O, Avropa Tetbiqi ElImler Universitetinde Regemsal
Marketing Kommunikasiyalari Gizre deracae alib.

Lala Alakbarova

Community Relations Executive

A storyteller at heart, with a passion for narrative and the arts, Lala has spent nine
years shaping her career in PR and marketing. She successfully spearheaded
international projects such as the “Imagine” Euro Tolerance Film Festival. Her
passion for film also extends to the film set, where she has served as AD on films
like ikinci Planetin Qirmizi Rengi and the Cannes nominee Sanki Yoxsan. She holds
a degree in Digital Marketing Communications from the University of Europe for
Applied Sciences.

Noabi Karim

Festivalin kbmakgisi

Nebi Bakida anadan olub bdytyub, lakin yeniyetmalik illerinin coxunu moda
modeli kimi isleyarak 6lkaler ve giteler boyu seyahat etmakle kecirmisdir. Straf
muhit muhendisi ve iglim igtisadcisi tehsili almasina baxmayaraq, o, incesenste
yénalmaya garar verib. Yaziya olan sevgisi onu Falsafe Daginin ataklerina gatirib
cixarib — dirmasmaqdan 6zinU saxlaya bilmadiyi bir zirve. Bu yolda o, 6zinU bir
axtariscl kimi goérir ve gartallar, firtinalar ve mahnilar onun yoldaglaridir.

Nabi Karim
Festival Assistant
) iCosmos Nabi was born and raised in Baku but spent much of his adolescence traveling
iCosmos across countries and continents while working as a fashion model. Although trained
iCosmos iCos- as an environmental engineer and climate economist, he chose to pursue artistic

ic iCos- endeavors. His love for writing led him to the foothills of the Mountain of Philosophy,
mos ! OsmO§ 1L0s a peak he couldn’t resist climbing. In this journey, he sees himself as a seeker, with
mos iCosmos iCosmos falcons, storms, and songs as his companions.
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WE HOPE YOU’LL ENJOY THE
FILMS!

Thank you for sharing your love
for documentaries with us!

FILMLSRD®&N zOvQ
ALACAGINIZI UMID EDIRIK!
Senaddli filmlera olan sevginizi
bizimle bdlusdluyiniz Ggln
tesoekkir edirik!

Special thanks to the universe,
we did it!

Dear
filmmakers and Film Lovers,

Thank you for weaving your magic and crafting
stories that enthrall and enlighten. Your
dedication to framing truths, cutting to the
chase, and spotlighting the unheard is nothing
short of reel magic. We couldn’t have spelled
‘success’ without U (and your documentaries).

Stay cinematic,
DokuBaku Team

www.dokubaku.az

credits

DokuBaku International
Documentary Film Festival

Baku, Azerbaijan
info@dokubaku.az
dokubaku.az

Nasr: Baki, Azarbaycan, 2024/Published in
Baku, Azerbaijan 2024

Festival

Festivalin programi/Festival Program
Imam Hasanov

Festivalin icrasi/Festival Execution
Lana Sokolova

Festival Uzre komakgi/Festival assistance
Nabi Karim

ictimaiyyatle slageler/Pr&Communication
Lala Alakbarova

Vizual aydentika ve dizayn/Visual Identity and
Design
Lana Sokolova

Kataloqg/Catalogue

Katalogun terciimasi/Catalogue Translation
Zulfiyya Davalimahammad, Mushvig Bashirov

Dizayn tertibati/Design Layout
Fakhriyya Mammadova

Kainata sonsuz tasekkiiriimiizii bildiririk!
Biz bunu birlikda bacardiq!

Oziz
rejissorlar ve kino haveskarlari,

ovsunlayan ve maariflondiren sehrinizi ve
hekayelerinizi yaratdiginiz Gglin tesekkdr edirik.
Hegqiqeti ifade etmek, matleblere ¢catmaq ve
esidilmayenleri isiqlandirmaq Gg¢ln sadiqliyiniz
sehrden basqa bir sey deyil. Siz ve filmleriniz
olmasaydiniz ugur qazana bilmezdik.

Hemise kinoda galin,
DokuBaku Komandasi
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